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from Godard’s “Concerto Romantique’ and the Tschai 
kowsky scherzo 
A buxom girl of some seventeen summers, Miss Play 


fair is already a violinist of commendable artistic stature 
Her tone is big, her technic very clear and sure, her in- 
tonation excellent. She plays with great dash and aban- 
don; in consequence “takes” immensely with the audi- 
ence Her bowing is bold, free and energetic. In fact, 
this little specimen of femininity is brimful of energy and 
enthusiasm. It is a delight to see and hear her—so fresh, 
natural and spontaneous. A great talent she is, no doubt 
and -yet there are faults in her playing that should be 

wrrected. She inclines too much toward the robust. Her 
tone is often coarse, especially on the G string; it lacks 
that suave charm which is the greatest virtue of the 
French school, and which is doubly becoming to a young 
gi Her violin not a good one, which may ‘account 
for th rshness of tone in part, yet I think it is largely 
due to her method of bowing. Then, too, she drags the 
tempi This was especially noticeable not only in the 
idagio of the Saint-Saéns concerto but also in allegro 
movements It is her desire, no doubt, to keep up a big 
ton the passages, and a most commendable desire it is; 
but the tempo should not be sacrificed. However, the lit 
tle lady o full-of talent and zeal that she is sure to find 
the right road and reach the real musical goal without 
nuch mishap 

eS 

(heresa Behr, the well known contralto, gave a song 
ecital in which she interpreted old Italian masters and 
chubert, Brahms and Hugo Wolff. The lady has a well 
trained voice of sympathetic quality, and she sings with 
taste and convincing delivery Her voice lacks power, 
however, and often fails to respond to extreme dynamic 
demands. Miss Behr seems to lack, too, in temperament 
in ! verve 

eS €& 
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M Re 
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ling tav two the demands 


n composition from him were so great he has 
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of its kind. The 
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Liszt lasso’"’—-each one a masterpiece 
better 
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work could not have a 
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er 


W ecingartner “Tasso” gave a 
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remarkable exhibition of virtuoso ponerse sat It was a 
vivid portrayal, full of swing and fire, and abounding in 
superb orchestral effects 


eS €& 

A new “Prologue” for orchestra, by Eduard Reuss, was 
played recently by the Royal Orchestra in Dresden 

es €& 
symphony was performed in Mann 
Augsburg, both for the first time 
et €& 

Handel's seldom heard oratorio ‘“Belsazar” 
recently by the Cecilian Society, under Spengel, in Ham- 
burg. The work made a tremendous impression 


eS = 


Céleste Chop-Groenevelt, the American pianist 
New Orleans, has been playing with great success in 
Goettingen, Stargard, Bautzen, Doebeln, Glogau, 
She appeared in each of these 
in December 


Bruckner’s “Ninth” 
heim and his “Third” in 


was given 


from 


Gorlitz, 
Kottbus and Neu-Ruppin 
cities with orchestra. Her Berlin concert 
was also a big success. She is married to Max Chop, who 
here as littérateur, and critic 


c= 


Alexander Seebald, first violin of the Leipsic Gewandhaus 


has a good name composer 


_-s 
v= 


Quartet, lately played in Munich with fine success, and as 
a result has been engaged as first concertmeister of the 
Kaim Orchestra. I once heard this violinist play Paga- 
nini’s “Moto Perpetuo” in octaves. It was a remarkable 
performance from a mere physical standpoint, but it was 
not artistic 

Die Musik publishes a special Beethoven number this 


month. It brings some unknown and interesting material, 
like sketches to the E flat piano concerto, with facsimile 
illustrations, three new letters, the hitherto unknown cor 


respondence between Beethoven and the intendant of the 
terlin Opera concerning “Fidelio,” a new bust of the 
master by Masseau, numerous portraits and other matter 
It is an interesting number 
ee es 

Paris Chambers, the American cornetist, 
second concert here March 30. He is to have the assist- 
ance of Céleste Chop-Groenevelt, and Gretchen 
Schlemiller, violin 


will give a 


piano, 


cS 


Richard Barth, who has conducted the Hamburg Phil 
harmonic concerts for the past ten years, will retire at the 
Barth is well known as the only left 
handed violinist importance the world of 
Joachim’s first pupils, he met with an accident to his left 
hand that prevented for life a free of the fingers 
Nothing daunted he strung his violin up for the right 


end of this season 


of in One 


use 


hand, took the bow in the left and began to study again 
from the beginning. In two years he was ready for pro 
fessional work. Verily a lesson in energy! 
eS & 
The concert and opera list for the week was as follows 
SUNDAY, MARCH 
Bechstein Hall—Etelka Gerster’s pupils’ recital 


Philharmonie—Morning, “Missa Solemnis”; evening, Philharmonik 


“Pop.” 
Royal Opera—“‘Lohengrin.” 


West Side Opera “Undine’ “Fledermaus.” 


MARCH 2: 


vocal 


Afternoon, 
MONDAY, 
Linda Madsen, 


; evening, 


Bechstein Hall 
Beethoven Hall—Ernest Schelling, piano 
Philharmonie—“ Missa Solemnis.” 
Luther Church—Organ concert by 
Royal “Fra Diavolo.” 
West Side Opera—“The Broken Pitcher.’ 

TUESDAY, MARCH 22 
Bechstein Hall—Amelie Klose, piano 
Beethoven Hall—Wanda von Trzaska, 
Philharmonie—Siegfried Wagner, 

__ Orchestra 


Edwin Kraft 


Opera 


piano 


conductor, with Philharmonic 

















Singakademie—Lina Marschalk, voca! 
Royal Opera—Weingartner symphony concert of Roya 


West Side Opera—*“ Boccaccio.” 





WEDNESDAY, MARCH 23 
Beethoven Hall—Ruth Deyo, piano 
Singakademie—Inka von Linprun, violin; Elsa Sant, voca 
Royal Opera—“ Rheingold.’ 
West Side Opera—‘‘The Broken Pitcher 

THURSDAY, MARCH 2% 
Bechstein Hall—Martha Stapelfeldt, voca 
Beethoven Hall—E. Guglielmi, violin, with orchestra 


Berlin 


Bruno 


Philharmonie Liedertafe! 
Singakademie Hinze- Reinhold 
Ludwig Hess, vocal 
Architect House—Adolf Schu! 
Royal Opera—“Walkire.” 
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the orchestra that all of the leading signing 
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ANTONIA 
MIELKA 


FORMER PRIMA DONNA OF THE 
NEW VORK METROPOLITAN OPERA. 


Vocal and Dramatic Lessons. 


Arthur Nikisch writes: ‘Antonia Mielka is an artist 
of the first rank She combines imposing dramatic talent 
with genuine vocal art. As a teacher I can recommend 
her most warmly. Beri, March 13, 1904" 


ADDRESS : 


Hohenstaufen St. 2 Berlin W., Germany. 








= WILEY 


BABMRITON Ss. 
“THE HILGERT,"’ PHONE: 
3) West 26th Street, New York. 1527 Madisoa Square. 








EHRLICH’S SCHOOL OF MUSIC, 


BSTASLISHED 1878 DRESDEN : 18 Walpurgisstr. 
Announces the engagement of the Pianist 
S&S. POTTSR-FRISSEL.L., to intreduce the 
LESCHETIZAY METHOD AND SCHOOL OF INTERPRETATION. 
EHRLIONM'S BSONOOL — muUsIC 


Offers instruction in every de jepartment o of m a vate- music 
school in Dresden. Director, PAUL LEHM ANN « OSTE on 





MES, POTTER-FRISSELL ts also tnetructor of music in Frankiin College 
University as ¥ school for *¢ and girls, in connection with the 
Amertoan Coll age Batcance Board of Examinations. 

principal, JOHN F. LOGIE, M. A., 21 Bergstr., Dresden. 





LENA DORIA DEVINE 


Vocel instruction. 


METHOD OF FRANCESCO LAMPERTI. 
Teacher of BLANCHE DUFFIELD, Cotocoteze Soprano, Soloist 


Sousa's Band several seasons ; MARIE SIERSDORFER, rano 
with Conried Muncepee S ra Co, JOSEPHINE MI EN- 

BERG Soprano LOUISE GEHLE. Contralto. 
LOUISE TO HELMIN A 


PRINS. Coloratura Soprano; WIL 
Pid oP vane. JOSEPH MILLE Basso: FRED'K 

ELL, Baritone ; EDWARD WwW. GRAY, 
Tonk and other al singers. 


STUDIO: 136 FIFTH AVENUE, NEW YORK. 


OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Rwy Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Nuremberg, 
Germany: Mme. de Pasquali, soprano. Grand Opera. a: EB. Leon 
Rains, basso, Royal Opera House, Dresden, Germany; Joseph Baern- 
stein, basso, Grand Opera, Nuremberg. Germany ; j allen inckley, 
basso, Grand Opera, amburg, Seat Elizabeth D. Leonard, con- 
tralto, concert, oratorio and song recital; Mme. Marie Rappold 
soprano, concert, oratorio and song recital ; Hildegard Hoffmann 
soprano, concert oratorioand song recital; Elsa Marshall, soprano 
concert, oratorio and song recital; Mrs Alice Merritt Cochran, 
soprano, concert, recital, oratorio; John Young. tenor, concert, 
oratorio and song recital; Henri G. Scott, basso. concert. oratorio 
and song recital, and other prominent singers now before the pubtic. 


Studio: 51 East 64th Street, NEW YORK. 











Telephoge: 3669 Plaza. 


Rew Work College of Music 


128-130 East S8th Street. 


LAMBERT, Director. 





ALEXANDER 





Private instruction in Piano, Singing. Violin, ‘Cello and al! 

branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 

All instrumental! and voca! students receive free instruction in 
harmony. counterpoint, vocai sight reading. ensemble playing and 
free admission to concerts, lectures, etc.. etc. 

Students received daily. Cetaleg sent on epplication. 


BRUNO HUHN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
























THE MUSICAL COURIER. 








GRAND HOTEL, 
BOULEVARD DES CAPUCINES, PAK: 


March 31, 1904 ) 


orchestral concerts 


day aliterno 


HE 
brought 


usual Sun 
repetition performances at the Con 
servatoire 


At the Colonne concert the program < 





tained the “Eroica N 3) symphony, of 
Jeethoven; a first audition of R. Torre Al 
fina’s “Antoine et Cleopatre al ections from Wag 
ner’s works, with Madame Litvinne and M. Van Dyck as 





the soloists. 
Ihe La 


riolanus 


moureux program embraced the Beethoven “Co 


overture; Bra Fourth” symphony; air i 


Titus,” Mozart, sung by Madame Mysz-Gmeiner t 
Mendelssohn violin concerto, played by M. Sechiari; “La 
Vie et l'Amour d'une Femme f Schumann, interpreted 














in an interesting manner by Madame Mysz-Gmeiner, with 
M. Chevillard at the piar at ding with the introduc 
tion Act III of “Lohengrin 
= = 

The end of the present week will offer opp ty f 
extra concerts by the above mentioned organizations, pr« 
enting, among other works, the “Passion,” of Bach, ac 
cording to St. John; Berlioz’s “Requiem,” and the same 


mposer Funeral March,’ from “Hamlet”; excerpts 


ym “Parsital and the Apostles’ Supper Wagner 
while the Opera, Opera Con xc and the better theatre 
will be closed on Good Friday 
ae: wa 
—— — 
Last Friday, at the Salle A un, the twelfth and last 
f the Quatuor Parent concerts took place, with the as 


stance of Mme. Marie Mayrand, singer, and Ricard 


Vifiés, pianist, presenting quartets by Gabriel Fauré and 
by Claude Debussy; two groups of songs by Henri Dupa 
and sketches for piano by De y, which w difhicu 


without being 
-_- -_s 


Renaissance du Beau wa 


Herblay 


the 


\ “reunior 


artustique of La 
Mme. Noelle 
ation. Among 


musicians, singers, 


held at the directrice-fonda 
trice of the 
painters 


impr! 


nouse 


artistic peopie present 


associ 
actors, some ol! 


Old 


were poets, 


whom sed the following program Frencl 


ongs, by M. L. Michotte Pleurez mes Yeux,” from “Le 
id,” Madame Roche; air ft lrovatore,” Mile. Mad 
eine Rossard; Perle 1 Haren ung by Madam 
Audibert, the composer M. Audibert a mpanying; M 
Robert Vugnie recited two original poems; M. de Svirsky 


played a Chopin morceau; Mile. Charlotte Botte, pianist 


mposer, performed tw riginal ompositions; M 
Boulanger delivered an origina! sonnet entitled ‘Resigna 
and Mile. Harnold, an actress at the Ambigu The 
brought the pleasant reunion to a close with a 


hopin prelude 


Atelier Reunior Sunday 


heard: M 


evening 


Va 


Students’ 


he following program was endelssohn’ 


IN PREPARATION -—- ELITE ISSUE 
AMERICAN 


MUSICAL CLUB 


‘DIRECTORY, 
1904. 


Invaluable to Artiste, a. Teachers, Publishers 
Piano Houses, Schools, Col 


NO MUSICAL LIBRARY COPIPLETE 
WITHOUT A COPY. 


LOUIS BLUMENBERG, Publisher, 


418 St. James Buliding, SEW YORK. 




















riations Sericuses Creation fy I Beet vel U 
Blest Redeemer I Newton Siciliana escit ky 
Gavotte, Bach-Saint-Saens es Rameaux Faure; Ber 
ceuse, Chopin; Etu Rubinsteu Honor and Art 
Handel; three song Souver Grieg; “Chan 
Solvejg,’ Grieg, and “Vamor Max Stange I} il 
gram was divided by t Rev. Mr. Beach speaking 
Palms at Thorns y g V y a Def 
Miss | Weatherley, the pra ‘ x 
eautiiul ngt possessing n z£ i 
voice ex eedingly wee and } g Qua y 
us beer idying in Paris, and is well } wn as a kK 
n Londor i ie ther vocalist, Mr. ¢ gswe 4 4 i 
y ce I rengt ut t < { 
I ju x j y G 
‘ 
M. Ralfael Nevas, a young Spat pianist and 
puy ff Wager Swayne, played his various ect sw 
uir technic, good touch and considerable musical insig 
vealing positive talent Alfred Baechrens was the a 
mpanist, and Mis Allen, w her is ‘ 
y King 
ee 
Monday evening ! est Schelling, a ! adelphia y 
z c 4 e Salle Eras ef < pia r " 
~cheling § playing is certaimiy Cical can and crisp 
uch and tone excciient, and ! pianis ! efiect are 
npiy beautitul 
= & 
\ numerously attended concert wa ven Duc ay 
vening at the Salle Erard by Mile. Carmen-Forte, \ 
st, and M Jeanne Blancard, pianist, wit! 
ance of Mile. Ele re Blan pra and MM 
\ ind baret v i } | y i 
{ rmar were g oughou 
€S —~ 
On the same ga well known Roman vi i I 
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Mendel-Hartvig, A. Gauffin and A. Wiklund, w 


quist 


‘ } \ li " ~ 
i the be Gad play 
! M legme playing able tem 
perament and Mr. Wiklund much musicianly pianis 
ability, while Mr. Berthelier wa ‘ 
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Second Sousa Concert. 
“SOUSA g ‘ 
Sund ght er M 
I use Apr 10. bel ‘ 
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~ TENOR 
mRS.- " -SOPRAN 


Management of 

ARTHUR F GOODRICH 

6 East 1)th S., 
NEW TORK. 








THE 


Smith & Nixon 


THE GRABD FIARO 
1@ UPRIGHT CASE 


Bullt on the principle of 





the 





thon 
inducemente 
offered dealers 


The Smitha Nixon Plano Mfg. ‘2. 
10-12 Bast Pearth Street, 
CGANCINMAT!, OF10. 








HASI.AM, 


Professeur de Chent. 


TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 

t@ Direct Communication with Eurepean Managers 

2 Rue Maleville (Parc Mtcnssen), PARIS 


POSE, 





J FREO--- 


WOLLE, 


ORGANIST. 


131 East 17th St.. New Yoru. 


Address: 
TEE WOLFSOHN MUSICAL BUTEAL, 
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Hore: Cecit, LONDON, } d'Indy, and 
March 30, 1904 f 3 





agnificentiy sung, and it will be very irprising ind 
RIVARDE produced Richard Strau Madar aay doc not take a high place among 
violin concerto in D minor at his re ngers of the day here 
cital at St. James’ Hall on Tuesday = w= 
4 evening. M. Rivarde played it with It is no easy matter for a vi re ing in the 
piano accompaniment, in which form it was first published Guarnieri to live up to that nan but Signor Gua 
Lhe periormance was thoroughly good, and the concerto W gether with wilt a very ipable pia 
was quite well received, pe ured at the bre iw i Le | ( Ir lay 
J € eems to succeed in d gS He I is tru 
very remarkable player, and | p rmances were th 
On the same evening Miss Beatrice Spencer and lox 4 a thorough gentleman rather than ot a great ar 
ton Ferguson gave a concert at Steinway Hall He and his wile gave as their co! butions to the pr 
a os gram Bach's sonata in A and that | y Cesar Ira K 
<= — 
in both cases their perior neces were sracterized 
he Philharmonic is a very worthy body, and actuated faultless taste [hey do not seem to have any gi 
but it has its little power or breadth at their command, but their play 


best intentions, peculiar 


only vy tiie 


tit kor example, the program of last Thursday's « commendably free trom trickery, thei ne 
cert at the Queen's Hall contained an expression of opin weet and pure, and their phrasing is excellent A niey 
on on the part of the director hat the concerts ought ‘deed, quiet, pleasant, unattected play N i 

! to la more than two hours, that is to say, that they ‘° Ke &@ piace aD utely in the iron nk, at any 

ight to be over at 10 o'clock at the latest, and the audi come very near it 
ence was requ d to assist the directors in living up to Some delightiul quarte by Dr. Waliord Davies, 
this ideal so far as possible Che audience played its part 4¢compammer ) ring quartet and p », which we 
nobly, and even resisted the natural temptation to demand proaguced at a Free b nO Ww ' were repeated 
neo! of Mime Maria Gay and Leonard Borwick Mriday and p ea very Ww ‘ ad hea 
Neverihel at 9:55 there were still Bottesini's double Lhe compose Al lcceeded vi apply in catching 
ba oncerto and Strau lod und Verklarung’ to be psrit of the words, which he has chosen from the past 
played Greene, Dekker, Fleicher and Marvell, and the p 

Ihe double ba oncerto could have been spared, now ormance, in which M Gieeso! W hite, Miss 
that Bottesini is no longer here to play ut, tor no on Clegg, Gervase Elwe Dr W. A. Arkind, the Cathi 
but he could possibly make the double bass an interesting Quartet and Dr, Davies hit LOOK part, was above 
nstrument. Mr. Hobday performed astonishing teat proach 
) ane oe 

agility and imperiect technic, but the whole perform — 

nee reminded one somewhat of the gambols of an el Phe Concertgoers Club embarked upon its useful career 
{ t Leonard Borwich periormance of Brahms’ “Se at the Grafton Galleri on the same evening Th 

nd" piano concerto was quite praiseworthy. Very few play has been founded with a view t nabling mus vers 

mewhat sombre work better than he does, and he meet together socially, to listen to lectures from auth 

owed once more on Thursday how thoroughly he is ties on musical subjects and to discuss such points in 
mbued with t Brahms spirit paper is may interest them Playgoers already 

Phe orchestra did very well in Beethoven's “Fourth” such a club, and it has proved so great a success that 
ymphony and Strau ymphonic poem It has im was, rightly enough, thought we worth while for « 
proved immensely under Dr, Cowen, and it is playing ertgoers t ite then Che scl e has been take 
better than ever this year Rut the uccess of the concert ip warmly ind i idy number ver 
wa tainly scored by Mme, Maria Gay, a contralto I pening pt dings we u 

vho has not appeared in England betore. 5S! i i | nature G. ¢ (sl Jonson 

iperb voice and she uses 1 1 thorough artis \ auteur mu un, and Alfred K WW 

cw ind ry beautilu Lied \ ritime by Vinee ‘ e¢ n two excellent pet es exp 





an air from Handel’s “Scipione” 


with 


s club 


have 

















jects of the club, and announced that lectures would be 
delivered during the present season by Henry Wood 
George Bernard Shaw and Georg Henschel I must cor 
fess that a more exhilarating lecturer mig 

selected for the inaugural meeting than Dor 

Tovey. His discourse on M Soler 


Beethover 


| uld. me 


was very learned, and w 
ly edifyimg to a gathering of aged professors 
Royal A€ademy and 
ofdinary concertgoers 


, 
take a deep interest in 


Royal College 
cannot be reasonably « 


augmentations 


and chords of the ninth and trombone entries 
p l wl M I ey p\ 
ha Ni d ] wed e tecture 
! possibly t g that the audier 
I r Wa ¢ 
However, if the first lecture w t an enti ess 
names of the other lecturers speal r themselves 
nd it seems that the t f f the ( g ( 
ve many interesting evenings be 
SG SC 
— — 
I p por P St] Ha ne 
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¢ tu for I 
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pr le I r I w hic 
wa we | y e Kr VW [ I 
ninor p i of wil W I gave 
eally fine pe 4 RA 
LONDON NOTES. 
I v of ally ated tha © Roy 
Opera ave en give eC { ‘ 
pecia pert r i 
x eT g works | W ag l two b 
Mozart Don Giovanni” w lead ‘ M 2 
he fir night of the ason N Figar eing a 
unced for the f wing Monda I g M 
10, 1 in for May 23 
May 26 and “Die Meistersinger May 3 fi 
series will conc! The se d w { | 
lannhauser,” Die Mei g lon G " 
Lohengrin” and “N li Figar the dates selected 
ng May 6, 12, 21, 24 l grin’ w pen t! 
rd es May \ la st 
Ni ad } x ) Me ry jon ts 
! I Ww % M 4 5S, 2 
chestra is to | , ed f c I 
ance and arrange 1 have bee f ir. R 
to I j extr ca ‘ et c t eT > 
nm the is¢ I e “R ng” cycies t year The W agT 
operas w be sung in German, and t f M 
the rig ul Italias ext while : the ‘ KS 4 [ 
give in their entirety, without cuts 
Among the artists engaged for se Te] ntat r 
Mesdames Suzanne Adan Destir Hart dey 
Helian, Knupfer-Eg Kirkby Lunr M urg, N 
Parkina and C i and Messr B ’ ( 
Cotreuil, Dufriche, Gilibert, Herold, J ratel 
K 1, R R i, R > > = 
and Simon Ir to f t 
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DRAMATIC SOPRANO N. E. MUSIC FESTIVALS. Sole Management: LOUDON G. CHARLTON. 





ANITA RIO 


SOPRANO. 


Concert and Oratorio. 
THE MANHANSET, 
61 EAST seth STREET, NEW YORK. 














Amon 








VICTOR HARRIS 


TEACHER OF SINGING 


the many who have studied with him are: Mrs. Seabury C 
Miss Martha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. DeWolf Hopper 
ulie Wyman, Miss Anna Bussert. Mrs 

t. MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles 


Z ahaa Telephone: 8120-38th. Studio: THE ALPINE, 55 West 33d St.. New York City. 


In all its branches, from the rudiments of tome formation 
to the highest finish and Completion of Pubik Singing. 


Ford, Mrs. Morris Black 
Mrs 
Marie Van Duyn, Mrs. Bertha Harmon Force 








MAUD 


In America March, April, 


Menegement; Henry Wolfsohn. 





POWELL 


May, 1904. 
131 East 17th St., New York. 








HOLMES 





s=zon COWPER 


Address Fine Arts Building, 





or Bureau of Fine Arts, Chicago. 






EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 
Wigmore &St., 
LONDOSR, W. 
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the 1 - A 
art t a 4 
tt smes rs) 
A cult : 
dasly csegr apa 
A singer with a grasp 
n bis art which is not 
mmon in thes ys 
He is a thoroug?) 
artist Musical Lourter 
New York 
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HOWARD 
FRANK GERTH,) “ew York. 


Concerts 


Palace Choir, w 


ANDO HIS 


60 Musicians), 


the management 


4 


a 


Month of April, 





Ending April 2. 


TORE 


ITALIAN BAND 


PEW, } 121 W. 424 Street, 


in New England 





RARE OLD VIOLINS 


$50 to 
the world 


Remarkable values in fine old instruments from 
and finest 
Send for a copy of our Catalo just issued, containing 
acsimile Labels, Etc 


$10,000 Largest 


Biographies, 





collection in 


Easy Terms 









MILWAUKEE. 


Mitlwauker 


Malek's Engagement. 


UO) 


‘*King Olaf,”’ 


First Performance of 


M 


PRODUCTION 


Mr. HERMANN KLEI 


ves instruction in 


Che Art of Singing. 


PRODVCTION. 


STYLE REPERTORY. 


ENVUNCIATION. 
DICTION, 
LIEDER. 
OPERA. 
ORATORIO. 
STUDIO: 154 West 77th Street, New York 


iv b eraide 


ARENS VOCAL STUDIO 


Third Edition (Tenth Thousand) 


“My Vocal Method” 


Now Ready. Price 10 cents. 





LYON & HEALY, 133 Adams 8t., CHICAGO. | Ad¢rese 305 Fifth Avenue, NEW YORK CITY. 





MISS AGNES GARDNER EYRE, 


FOUR VYEARS’PUPIL OF 


LESCHFETIZKY ta Vieuoa. 


Concert Pianist 


and Teacher. 





’ ' 


“ Miss EYRE has attained a height where she is fully qualified for concert playing and teaching Tuzopor Lescur 
IN AMERICA AFTER SEPTEMBER FIRST. 


Address care of ANGLAO-AUSTRIAN BANK, Vienna 


. 





Coloratura Soprano. 


R. E. JOMNSTON, Manager -ncsvay ane tocn Se. New York 
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QUESTIONS AND ANSWERS. 


> 


German Festivals. 


Review or Reviews, ig Astor Pace, } 


Ps f 


New York, April 4 


lo The Musical Courier: 
forecast of conventions 


make 


our annual 
gatherings 


nuouncements 


great 
full 


I 
nh 


we wish to as and accurate an 


which will take place during the present year. We have 
ome data supplied by our correspondents, but would 
greatly appreciate any assistance you may render us, par 


ticularly in regard to the subject of definite data relating 


to the Bayreuth program Greatly appreciating your 


Very truly yours, 
Louis E. VAN NORMAN 


kindness 


Che required data can be found in THe Musica Cor 
rier of April 6, on page 17 
Addresses. 


lo The Musical Courter: 


Will you kindly send as soon as possible to my address the 


xact addresses of Mme. Lilli Lehmann and Mme 
Pauline Lucca; also that of the singing master in Italy 
who is today considered the greatest? I1 should also like 
he names and addresses of those masters in Paris wh 
are acknowledged to stand at the head. I| am a student 
ntemplating study abroad and wish communicat 
with these perso! Sincerely yours, 

HELEN TRUE 

luk Musicat Courier is not in a position to furnish 

iddresses of musicians. Any mail sent to this office will be 


gladly forwarded to the addressees if their whereabouts are 


kn Nearly every singing teacher in Italy considers him 


wn 


self the greatest. The best there to our knowledge, and the 
best in Par are those whose advertising cards can be 
uund on the last page of Tue Musicat Courter. Scat 
ered throughout the other pages of this paper are the 
cards of many excellent instructors who do not live 
abroad, but should be considered for all that by our 
orrespondent before she sails away 
Corroboration. 
New Yor«, April 7, 104 
lo The Musical Courier: 
| wrote a letter to Tue Musicat CouRIER some time 
ago about a pertormance ol [The Magic Fiute” at the 
Metropolitan Opera House, and you were kind enough 
O give space to my communication in your interesting 
Questions and Answers” department. In my letter I 


took occasion to criticise very severely the faulty coloratura 
Madame the 


nging Sembrich (in part of Queen ol 
Night), and | was in turn criticised by some fellow 
nu ins for my “presumption,” and even “ignorance of 
the rudiments of singing Just at present the Metro- 
politan Opera House Company is in Boston, and the other 
ght they ga performance there of “The Magic 
I lute Will be ind enough to print what the 
eading critic of Boston wrote about Madame Sembrich 
on that occasion? | inclose the slip,and as you can see 
or yoursell it reads a ws 
The Queen of Night not one of Sembrich’s best 
parts, and it would be well her put it aside. She 
ang the slow movement of the first aria with fine quality 
{tone and with her incomparabie Mozartian artistry, but 
n the bravura section and in the second aria she labored, 


and her coloratura was not brilliant or flawless. The n 


10 


THIRD EDITION OF 
“THE SCIENCE OF THE ART OF SINGING,” 
ANNA. LANEOW , 
800 PaRK AVENUE New YORK. 
On sale at BREITKOPP & NARTEL, 11 Kast 16th Street, New York 
and all Music Stores. 

Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; 8. P. Veron, Stadt Theatre, Mains, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad; 
Bladio Chaé in Rome, Italy; Prof. W. &. Heimendah!, Baltimore; 
Adrian E. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartford, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin Germany, and many others 


me CSrane 


SOPRANO, 
© Concerts, Recitals, Oratorio, © 
230 West 99th 8St., NEW YORK. 
Telephone : 3665 Riverside. 





w. O. FORSYTH 


PIANIST 


And Teacher of the Higher Art of Piano Playing 
TORONTO, CANADA. 











and 


as possible of the principal musical events 








AN INTERESTING RECITAL. 


THE MUSICAL COURIER. 


ment coloratura is without spontaneous fluency and bril- 


liance it is merely a teacher's exercise for a pupil.” 














; N Wednesday ern April 6, Mr Bressle 
This corroborates exactly my own opinion, and | wish QO , X 

Gianoli and Miss Jessie Shay gave an u ally we 

you could print the criticism, both as an act of justice to aeillies uiiih as tee Mew Welly Collen \ ri 

me and as a proof that in Boston the critics are not , 

. progtat was as N 

tongue tied (or pen tied), and would rather tell the trut! i Ee 

than earn an engagement for writing “programmatical «. ; 

annotations,” as you always wittily describe a certain forn Meine Lich f 

of bribe in New York. Hoping my letter will again find M e| 

pace, I am, Very truly yours a ee pee - - 

James H. MILLER Geant ‘sic. ieein Wicollate Ma 
Publishers. Mada wn —_ 
Marche Militaire Z 
Wuegtinc, W. Va., April 6, 1904 Mi < 
To The Musical Courier: : 4 ape 
en ar £ ia WSK 

Recently you published an item relative to “Breathing La ” 2 Sei 
for Health,” by Leo Kofler. You also mentioned a new M Bressler-( 
book by S. C. Bennett ——— i tales Peenth Orem © 

You will do me a favor to give me the address of the pany 3s a singer some temperar erabl 
publishers. Will also thank you for name of publishers acre and ample vocal mastery At times she « ses the 

f Paul J. Mahlendorff’s pamphlet, to which you referred exigencies of th n tage w those he theatre 

n a recent number Very truly yours, especially in gs req ng a “dramat expt 

J. H. Devore Mme. Bressler-Gianc pleased her hearer mmensely 
7 however, and was recalled and encored after ea her 

Mr. Kofler is his own publisher. His address is 279 appearances 
Carlton avenue, Brooklyn. We believe the price of his Miss Jessie Shay wa uncert i he g 
brochure is 1§ cents. Mr. Bennett's book has not yet particular star of the aftert al e sl with a 
been published. He can be reached at 601 Carnegie Hall, effulgence whose brilliancy left ke de d. Mi 
New York. The publishers of the Mahlendorff pamphlet Shay is a pianist of almost unlimited natural g ind 
ire Marriott & Williams, 92 Great Portland street, W., her ambition keeps pace with her talents. SI eems 
London, England mprove with every revolutior the R 

Theory and History of Music. ee ee. = wr ve . 
the seeming boundlessness and the infinite V I 
To The Musical Courier: repertory. Her technic has all its wonted precision and 

I write asking if you would kindly inform me of some polish, her delivery all its former chart a and 
first school that will teach me a course in theory and her tone has taker and lity 
history of music. Pardon me for writing, but I know you Her performance: M wski excerp { 
would know and give the best advice. I am situated so jstic pleasure « y de ‘ rudie 
that I cannot leave my work, and think this the best appreciate the exceptional treat M S 
until June or July, when I can make arrangements to doybt per and art p . 

tudy under someone personally Thank you in ad Alexander Lambert played the second pia pa 
vance for your kindness. Trusting I may be of some Moszkowski concert nd André Benoist a mpanied 
service to you, I am, respectfully, the songs with sympathy and ta 

C. E. Wuipp — = 
Concert at the Y. W. C. A. 

We assume that by “first school” our correspondent ISS MAY CORIN gave a concert last Thursday 
ineans an elementary book on harmony. There are many M night in the Y. W. C. A. Ha She was assist: 
good ones, and the best can be selected by writing for a jy Mics Katharine Coher tralto; Miss Ashu K 
full catalogue to any of the publishing houses which ad en, pian George Schaa midt. bas ‘ ‘ \r 
vertise in THe Musicat Courter nteresting progra was presented. Miss ( n sang 

New Yor, March 26, 1904 Care Nome fr Rigolet Suns Song by 
To the Musical Courier Grieg; “I ton a 1 Swedish folksong; aria f he 

Will you kindly give us the address, if in your possession, \fagic Flute and w Mr. Schaar 
f Countess de Miranda, formerly Mme. Christine Nils Flix f Love.” by Donizett Ad y 
on, a noted singer? Martin & Co several encoré Miss Corin sang ” 

— ghted the audienc« whicl vas demonstra 
THe Musicat Courter does not give addresses in this mending her efforts. The y g sings sé : i 
umn tion she received. She possess 1 pur { e ol 
areata! good range and adequate power, and us t w 
siderable art Some hings n voca 
Mr. and Mrs. Howe's Musicale. tonishingly well She trills naturally dp 
Rk. AND MRS. EMERSON HOWE gave a musi- gently. Beyond question Miss Corin is y P Q 
M cale, under the management of Mrs. William S nger, and her caree be watched w 
Nelson, at their residence, 144 West Seventy-fourth many admirers 
street, April 4. The artists were: William Harper, basso 
Miss Emma Brett, contralto; Carl Herrmann, piano; Ed Leipsic, March 17, twenty-first Gewand 
ward Herrmann, violin, and Emil Schenck, ‘cello Mrs. Overture t Oberor Weber; scene and air 1 De 
Nelson was the accompanist of the evening, and much  Freischut ung by Fraulein Ani K l ind 
the success of the musicale was due to her sympa- Verklarung,” R. Strauss; Lieder by Scl ! bet 
bert; symphony N D ajor (op. 7 Bra 


thetic accompanying and able management 


CARRIE BRIDEWELL 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: Residence: 83 West Washington Piace, NEW YORK. 


ASHTON’S ROYAL AGENCY 


88 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra and Their Royal Highnesses 
Prince and Princess of Wales. 
CONCERT, THBATRICAL, VARIBTY. 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


3836 Spring. 











WASHINGTON. 


» 
Nalla a 


OLEgY SPEA KS, BASS. 


Residence, 116 West 70th St., New York. 


PRESSON MILLER 


VOICE CULTURE. 





Suite 1013 Carnegie Hall, New York. | 


Telephone: 1350 COLUMBUS. 
LOVISE B. 


VOIGT 


SOPRANO. 
Oratorio, Concert and 
Song Recitals. 
Address 
RICHARD BYRON, 
Manager. 
338 West 56th St., 
Telephone, 4991R 


Siw TORK 


Celumbu 
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THE MUSICAL COURIER. 


Ferdinand Carri'’s Pupils. 


Two Lectures by L. A. Russell. 





AMERICAN SUCCESS ABROAD. 


The Tuesday Morning Singing Club 


W 


MARIA von UNSCHULD 


Court Pianist te Her Mapesty Queen of Roumania 
Masegement R. &. ERNEST PHILPITT 
Steinway Agency, Droop & Sens, 025 Penna. Ave.,Washington, D.C 


Miaa MARY A {@)> <> @) 


CRYDER 


MUSICAL MANAGEMENT. 


Home and foreign artiste None t eally artiat 


1924 M Street BN. W. 


talent engaged 


WASHINGTON, D. C. 








Organists Desiring to 


Responsible Positions 


Can receive a thorough training at the Guilmant 
Organ School, under the personal tutorship of # # 


C. CARL 


to meet the requirements demanded at the present 
time in the Churches of the Metropolis. # #* # 
The Course includes, in addition to the study of 


WILLIAM 


the Organ, the subjects of 


Harmony, 
Counterpoint, 
Modulation, 


Theory Department under the direction 


of Clement R. Gale, 


Transposition, 
Extempore Playing, 
Score Reading, 


Hold 


Service Playing, 
Boy Choir Training, 
Organ Tuning. 


Mus. Bac., Oxon. 





Send for Catalugue. 


34 WEST i2th STREET. NEW YORK. 



















BROOKLYN. 


> 

UBSCRIPTIONS up to date for the new Academy 

S of Music amount to $ 000,000,000 
== & 

The annual concert by the Brooklyn Arion under the 
suspices of the Brooklyn Institute was musically more 
brilliant than ever. Financially it was a sad failure. Ideal 
ts will not go to the Baptist Temple—unless they are 
ympelled—and so there is the explanation for a slim 
audience at an annual concert that used to crowd the 
Academy of Music 

If any of the presuming gentlemen who have pushed 
their way in Brooklyn—an easy place for pushers—to con 
ducting a choral club chanced to hear the Arion sing at 
the concert Thursday night of last week it would be in 
teresting to hear their opinions—that is, if they told the 
truth 

When Prince Henry, of Germany, was in this country 
he was serenaded by the Brooklyn Arion, and after the 


} 


concert the royal musical di 


heard 


visitor told the 


had 


impromptu 


rector, Arthur Claassen, that he never more 


beautiful choral singing, and it was no empty compliment 
but a statement made in all sincerity. The ensemble of 
tenors and basses in this club is perfection—perfection that 
is the result of three things—a large number of naturally 
fine voices, uncommon musical intelligence and rehearsing 
for many years under the one leader. 

\t the concert Thursday night the male chorus sang 
Waldmorgen” (Koliner), “Abschied hat der Tag Ge 
ymen” (Nessler) Mohn Blumchen” (Baldamas), 
Wiegenlied” (Mozart), “Grals-Feier,” from “ Parsifal.” 
Ihe mixed chorus sang the impressive “Choral of Leut 
hen The Ladies’ Chorus gave in addition a lullaby by 
Rennes, and the Gounod “Ave Maria.” The club was a 


isted by Mis 
Karl 
and Otto | 


Anna Otten, violin; Miss Clara Otten, piano; 
Domascheditz, organist, 

Miss Otten 
introduction and finale 


Grienauer, ‘cello; Florestan 


Fischer, accompanist. played 


with taste and facile execution the 


from the Vieuxtemps concerto in E major, and the violin 





obligato in the “Ave Maria.”” Mr. Grienauer performed 
with his usual skill and warmth the allegro from the Gol 
termann concerto in A minor, and Schubert's “Cradle 
Song.” The violinist was accompanied by her sister, and 
the ‘cellist by his wife Mr. Fischer accompanied the 
choral numbers, and a good word should be said for all 
the pianists of the evening, and for the organist Phe 
Misses Otten with Mr. Grienauer performed the first 
movement of the Rubinstein trio in B flat major, for piano, 
violin and ‘cello, and an arrangement of two of Dvorak’'s 
Slavonic dances It seems needless to add that Mr 
Claassen conducted wit 1s accustomed grace and author 

Kach meimber of the club wore a McKinley flower, pink 
arnation, m his lapel, and the bit of bright color was 

t effective Ihe members of the Ladies’ Chorus were 
a ! 
fe € 

Wednesday ning the Choral Art Society gave its 

pring concert in Association Hall. A program as usual, 
bining sacred music by the old masters and modern 
omposers—among thet EF} was presented Hans 
Kronold, the ‘cellist, played delightfully familiar pieces by 
Becker, Fisher, Popper, Van Goens and Schumann 
a 

M Henry Smock Boice gave a 7 it her re 
ler ud 7 McDonough stree Tuesday evening 
| t ve Mi Emily Blanche A \ nist 


THE 
ONLY 


Mme. 


CARNBGIB HALL. Address Communications 


complete knowledge of her art.” 


HANS RICHTER—"! consider you an artist of finest esprit and taste, and a representative of a most solid school.” 


“LESCHETIZKY’ 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission, 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
147 W Bighty-second Street, NEW YORK CITY. 
LESCH ETIZK Y—' Madame Wienzkowska's success asa piano virtuosa and teacher is eminent.” 

PADEREWSKI—* Madame Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 


THE MUSICAL COURIER. 


Miss Lulu Eggleston, pianist, and Porter F. At Lee, bar 
itone. 

ft € 
Hugo Troetschel closed his season of free organ recitals 


in the German Evangelical Church Monday night, Apr 


II He 


own organ pupils 


1 


was assisted by local singers and a number of 


The Thriving Sinfonia. 


ips AT delectable musical fraternity, Sinfonia, sends out 
its year book for 1904 (Volume IV), and therein 


publishes all its good deeds for the past twelvemonth, and 
all its good intentions for the fifty-two weeks to come 


I'he book is handsomely designed and illustrated, and both 
itents does all credit to its compiler 
The 


achievements and prospects of the Sinfonia 


n appearance and cot 


Ralph Howard Pendleton, historian of 





he fraternity. 
aims, objects 
are best ym the annual mes 


sage of George C. Williams, supreme president of the fra 


summed up in a paragraph fre 


ternity 
“Still another chapter has been added to our Sinfonia 
find page 


Indeed, when we pause to consider 


history and we are gratified to among its 


nothing but progress 
ours has been a phenomenal growth from the beginning to 


the present day. Started only three years ago, in a hum 


ble manner but with the utmost faith among its promoters, 
Sinfonia has steadily grown day by day, year from year, 


an honored place among the fraternal 


A re ady 
constitution, being most 


until it now occupies 
of 
beloved fraternity, as 
nobly fulfilled, and the bond of Sinfonia brotherhood now 


organizations our land is the object of our 


' 
stated in the 


extends throughout the length and breadth of our country 
Ne ver 
terest existed among the leading musical schools of learn 


before have such cordial relations and mutual in 


ing Never before has a like number of musicians and 
tudents of music been banded together by such bond f 
real brotherhood. Such an influence must make itself felt 
beyond the borders of our fraternal quarters to the accom 


plishment of our further purpose, ‘The advancement of 


music in America.’ ” 


Gilberte’s Pupil Scores Success. 
EONORA AUGUSTA ROBERTSON, the eighteen 


L 


year old pupil of Hallett Gilberte, gave a song re- 
cital last week at Mr. Gilberte’s residence in Boston, meet 
ing with great success. Her advancement since studying 


with Gilberte has been remarkable, and if she will work 
hard in the directiot he now is going she will be a 
great credit to this painstaking teacher. Miss Robertson 


sisted 


Ross Wells, 
groups ot 


Miss linist, and 
Robertson sang 


Trees,” Th 


Song,” Trotere; 


by Eastman, vi 
Miss 


in the 


was i 
four songs 

Florian’s Song,”’ Godard; 
The Postilion,” Abt; 
Ave Maria,” Millard; The Daisy,” Arditi; “Happy 
Days,” Strelezki; “The Maiden,” Tully; “The 
Broken Pitcher,” Pontet, and the following songs by Gil 
“My Heart's in the Highlands” (MS.), “A Mother's 
Cradle Song,” “A Maiden's Yea and Nay” (MS.), 


ish Serenade,” in which she was accompanied by the com 


pianist 
Wind 


“T 
Phe Rose 


omas,; 


Merry 
Gypsy 


berte 
Span 


poser 
Arthur Griffith Hughes. 
INCE February 1 Arthur Griffith Hughes has filled 


engagements in Portland and Bangor, Me.; in Bos 
ton, and Worcester, Mass.; in Meriden, Hartford and New 
Haven, Conn.; in Baltimore, Md.; in Atlanta, Ga., 
New York. Mr 
the choir of St. James’ Lutheran Church, 
Seventy-third 


Louis Exposition 


and in 
Hughes has been engaged as soloist in 
Madison avenue 
sing at the St. 
Hughes, wh pupil of Paul 
f John Catchpole 


street. In July he will 


Mr 


management 


and 
is a 


Savage, is under the 


9 SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 


DIRECTRESS 
ano FOUNDER. 














KLEIN-BISPHAM LECTURE RECITAL. 








ay ERMANN KLEIN, teacher, critic, lecture 
Davi Bispha ritone and reciter 
Singing Speakir ea I 
r I i week 
i higt y té wer ine 1 
‘ e two hou i ( 
vest de ibe 1 xte | s 
f 1 ks Mr. Kl le a plea g fi 
peaking ar guag : 
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Corre« Bre re DD ior 
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Eng guag I ( 
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Mr. Bispha g 
va I igt l H r 
vyrong y j ‘ ‘ M 
Bisphan t g 
irresistil His singing Y gR g 
he | ‘ t if i 
pr ( 
Sweet! Phy { \ ’ W 
Handel's “Seme ‘ 
est Mr. B $f ing Ww sor 
; ‘ HH ‘ QO | 
gi from Ver Falstaff I g ( B 
Schul t Haw S 
dH F. Gilbe . I » 
a. 9 
IK Manfred S 
nysor et \ | S 
Ha U.S | 
lued panime 
Theodore Van Yorx Dates. 
Lager teem VAN YORX’S 
Apr ind May i 
April 12 and 13, B n Sy 
Mass April 19 ng 1 t W rbury, (¢ { 
Cooper Union; April 26, M H 
Yonkers, N. Y April 27, “D i f Fa . 
N. J April 28, Mend n’s “Ninety 
Brooklyn, N. Y April 29, Elgar's “King O 
n America), Carnegie H May 3. Hay 
in German (s¢ t t M \\ 
May 5 Persian Ga n B kly I " 
May 10, recital in Sy gf M 
The Severn Trio. 
kta Severn Tr of New 
lin \ r Sev [ 5 
pian ire booked f 
ntl Sunday, Aj G 
nan Society of Jersey City at G P i \ 
20 f e Westche r | { \ 
N. ¥ 
Mrs. Tryphosa Bates-Batcheller. 
URING her 1 nt \ n W ng M I 
D fatcheller w nter ned y M RR 
musicale given in her nor Bot e P Mr 
Roosevelt expressed theme«e Z 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 


MLUSTRATED CATALOGUE FREE 

















FLETCHER MUSIC METHOD —the mosers system. 


Send for ci-culars and read the endorsements aad aims 
1125 Madisoe Avenue, NEW YORK CITY. 

























FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply to ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 











THE MUSICAL COURIER. 












SAN FRANCISCO. ee Cen Ee Set ee eae canes GALVESTON. 









Rogers’ Recitals 


Adele Baldwin Sailed for Europe. 





~ 
Engaged for the week « 
WATKIN | 2:2: Cincimati Musical Festal, ="... | EDMUND J. M YER 
M } LL Leaves San Francisco for his Australan and New Zealand tour on 26th 
May. For open dates apply at once to his VOCAL INSTRUCTIDN, 


ENGLAND'S GREATEST Sole Manager, W. SPENCER JONES, 32 Best Twenty-third St., New York. 
BASSO. 35 Walker Avenue, Toronto, Onst., Canada. at . ad 
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Faas FIRST AMERICAN TOUR OF 
CONCERT DIRECTION 


Dr. Theo. Lierhammer Gustave Thalberg 


THE EMINENT VIENNESE BARITONE. 
Available for Musicales, Recitals and Concerts. Jasuary to April, 1904. Hotel Kung Carl, STOCKHOLM, SWEDEN. 
Perhaps the only perfect Lieder singer heard nm Lor o see OM Wortd } 
m i ines nce | fare any slogins co ful of eset ope inne im banwiedtre--ren. (Me AMELIE FIlL iD 
ner nap terns Voice Culture and Coeching. Piano Teacher and Accompanist 


Dr. Lierhammer's sioging made quite a sensetion by ite hoished ert and cace lent 
_| Under the Sole Direction of N. VERT,9 East 17th St, New Vork. sTUDIO’N 218 W. 50th ST., NEW YORK 
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pasto CASALS. 


The Great ’Cellist. 
In America January—May, 1904. Management: HENRY WOLFSOHN. 











stun aenenuun enna canann- 

















TWO FINE WORKS PRODUCED. 


HE St. Andrew’s Musical Society, of Yonkers, 
gave, its second concert of the present season 
in the Armory Hall, Thursday evening, April 


7, and attracted a very: large audience. There 





/ 
was a full orchestra and chorus, under the di 
rection of Julian Edwards, assisted by Stanley 


Miss Blanche Towle, soprano; Miss 


R 


Olga 


Avery, organist, 
McAlpin, contralto; Leo 
Harry Burleigh, bass. The first part of the program con 
sisted of a short oratorio, “The Light of Life,” by Edward 
Elgar, and the second part was devoted to “The Erl-King’s 
ballad chorus and orchestra, 


he 


Lieberman, tenor, and 


Daughter for solo voices, 


by Nie 


Gade society’s chorus consists of a number 


f well disciplined singers who possess good voices and 
ung together considerably under Conductor Ed 
These singers did work, 
had a appreciation 


how to produce the best effects in 


who have 
commendable 
of the 
bringing it 


baton 


1 
vara 


howing that they just music 


nd knew 
Much might be aid touching Mr Elgar's oratorio It 
usual vein, and shows careful work 
rhe 


singers receiving much ap 


in this composer 


iS 


manship and ripe musicianship in its structure solo 


sung ¢ xcellently, the 


parts wer 

plause for their good work. With regard to “The Er! 
King’s Daughter” only laudatory phrases may be ap- 
propriately employed, for the work possesses definite 


of the best compositions 


merit, really standing out as on 
of its kind. It was produced in most acceptable style, the 
arious singers performing their allotted parts in a praise 
worthy way. St. Andrew’s Musical Society constitutes a 
body of singers which compares favorably with many of 
the old and prominent choral organizations of this country 
\ few words should be said regarding Mr. Edwards 
and his work. In securing him as its conductor the so 
ciety was fortunate Few musicians are better known 
throughout the country than he. For years he has been 


identified with-the production of light operas, and his mu 


icianship has always been recognized, and his unexcep 
tionable methods of conducting have been justly appre 

ited. There are few men in this country better equipped 
for such work as that in which he is now engaged than 
Mr. Edwards. Before producing in public any work he 
masters it in detail, and knows how best to bring out its 
hidden beautie He combines force and grace, and his 
beat is decisive Mr. Edwards should devote himself ex 
clusively to this kind of work, for there are few men in 
this country who can so well control a chorus and or 
chestra as he can. At the conclusion of the entertainment 
Mr. Edwards was presented with a gorgeous floral offer 
ng tcing an inordinately modest man this testimonial 
mbarrassed him, and he was visibly affected 

rhe subjoined list contains the names of the members of 
e St. Andrew's Musical Society: Cecil Hollins, Wm 
Maxwell, John B. Fischer, H. J. French, W. R. Shute 
Ce Fisher, Wm. Watt, Clarence Nichols, Percy D. Lown 
Geo. A. Kerr, C. W. French, F. H. Hubbell, WE. Archer, 
J. Frank Curran, E, H. Gibson, Philip E. Hofman, E. J 
Dando, Ge H. Thomas, Frank Wyndham Quin, John 
Madigan, Wilson A. Burrows, Jos. Leadbeatter, G. W 
Owens, Mr sSurrow, Mr. Huntley, Mr. McFadden, Mr 
Hayner, Chas. W. Schibel, Miss Iduna Wilkie, Miss Maud 
Kent, Miss Leila Kent, Miss Blanche Hunter, Miss Maud 
Hunter, Miss Annie Pearce, Miss Daisy Kershaw. Miss 
Harriet White, Miss Emily Edwards, Miss Katherine 
Gorton, Miss Celia Pearce, Miss Laura V. Slade, Miss 


Hambuchert, Miss Mary Orr, Mrs. Kerr, Mrs. 


Catherine 


Redfern Clifton, 


Hollins, Mrs. Swamberg, Mrs. Fannie 





Mrs. Louise B. Dodge, Mrs. L. M. Tillotson, Mrs. Julian 
Edwards, Mrs. F. H. Hubbell, Mrs. C. F. Hoxie, Mrs. E 
Mellor, Mrs. Wm. Maxwell, Mrs. Hayner, Mrs. H. Perry 
Howes, Mrs. W. D. Kershaw, Mrs. G. H. Thomas, Miss 
Maud Randolph, Miss Mabel Hollins. 
PHILADELPHIA. 
PaiLapeLrnuia, April 12, 1904 


[ a concert to be given at Griffith Hall, April 23, 

an entirely new work will be performed, entitled 

“Andon,” a Japanese reincarnation theme; scene 

and poem by John Luther Long, the Philadelphia author, 
[The poem is based on some 
the 


and music by Wassili Leps 


of the quaintest and sweetest and at same time most 
tragic Japanese subjects, and is highly interesting 


oe 


= C4 
ve 


a 
John Bunting, well known in musical circles in this city, 
and for twenty years a musical critic, died last week 


ee 


—- 
- vv 


Carl Gartner’s fiftieth anniversary concert on last Thurs 
and Wither 


lovers 


day was a notable artistic success, 


spoon 


evening 
Hall 


who had come to pay their respects to one of our much 


was crowded with Philadelphia music 


esteemed veteran musicians 


oe 
—— 


= 


Alfred Reisenauer will give his first and only piano re 
cital in Philadelphia this season at Witherspoon Hall on 
Tuesday afternoon of this week 


oe 
= 


eS 
Phila 
delphia musical season is the performance of Mendelssohn's 

Elijah” by the Choral Society of this city at the Academy 


A most important musical event remaining in the 


of Music on April 20. The society gave “Elijah” about five 


years ago, and it is remembered as one of their best efforts 


Ihe complete list of soloists is Anita Rio, New York; 
M. V. Bunting, Miss E. M. Stasen, Paul O. Volkmann, 
W. J. Adams, David Bispham and W. O. Miller 

eS & 


A modern song recital will be given at Griffith Hall on 
Thursday evening, April 21, by Miss Blanche M. Katz and 
Harvey Wilson Hinder 
Johan Grolle, and Miss L. Winifred 

Miss Katz will sing four songs composed 
ing 


Louis Koemmenich, assisted by 


myer, tenor; violin 
Jacob, pianist 
by Mr. Koemmenich, and Mr 


songs by the same composer. 


Hindermyer will four 


Moltke and Music. 
Field Marshal Von 


to which he 


Moltke 
would listen for 
Of 
of voices, the contralto and basso; 
Bach 


never 


HE 
devoted lover of music, 

He 
he preferred the violin; 
composers, Mozart then 
Haydn, Mendelssohn, Schubert and Schumann. He 
appreciate Brahms; he tolerated Wagner's 
f the “Nibelungen Ring” he could endure 
the “Walkure,” third 
drove prefer 
there 


late German was a 


hours. was also an excellent judge instruments 


of and Beethoven, and 


could early 
manner, but ¢ 
act 


the 


while the 
wild. “I 

move that the house 
March” 
which pieces, by order of the 


only scenes of 
of the 


Chambers,” 


some 
*Meistersinger” him 


he said; you can 


He 


Beethoven's A major sonata 


adjourn.” admired Chopin's “Funeral and 


Emperor, were played at his funeral 












catia 
CINCINNAT 4 ) ry 

HE closing concert of the Symphony season 

brought a matinee audience of unusual size to 

Music Hall yesterday afternoon ne of the 

record breakers—and the reasor f it all 

seemed to be the presence of the great mysti 

modernist of the present day composers, D1 

Richard Strauss, and his attractive wife, who was soloist 
in a group of her husband's songs. There no doubt tha 


the audience was on the qui vive to get sight of the illus 
trious musician and form some idea of him m hr 

impressions At the close of the majestic Tschaikowsky 
symphony, E minor, there was a respectable pause and 
then Strauss was seen to emerge from the side door of 
the stage. He stepped forward at a rather brisk gait and left 


His 


feet high, with shoulders slightly 


the instantaneous impression of unaffected simplicity 


tall, lank form, over 6 


bent and a forward leaning of the body as he walked 


along, gave him anything but a dignified and distingue 


appearance. Those who saw him may have different con 


victions, but they must have been pretty much on identical 
ines. He looked perhaps to some like a great overgrown 


schoolboy, of the utmost frankness and sincerity of man 





ne nd to others he might have beer tage picture 
4 country parson or village schoolmaster of the Olive 
Goldsmith type He is a man cast in the old hero 
mold—nothing in him of a posing a ude—that was cer 
tait He walked straight ! jis and, ar 
having been assisted by a m the stra it w 
ering the musical score be e prope eve 
he began at once the musi hi ¢ poen Don Juar 
This brief and businesslike manner, however, had not 
been undertaken betore the orchestra had give him at 
exuberant token of its appreciation in a_ prolonged 
Iusch,” for which and the applause the audience he 
bowed a cavalierly thanks lt le conducting 
Strauss uses no mannerisms, although his both hands and 
body, too, move energetically in ated npassioned 
passages. He i the clas conductors that impresses 
the orchestra by outward demonstration, but this is done 
with an admirable command of repose. He insists largely 
on poetic contrasts, and wants a pianissimo to mean and 
declare its full mission. Much interest naturally centred 
n the conception and interpretation which he gave his 
own compositions hey certainly served to elucidate 
their meaning and beautify their mysticism The love 
episode in “Don Juan” was given with exquisite tona 
beauty Ihe listener was struck with the force of th 
strange modulations—the original mode and type ex 
pression—which nevertheless flowed on with a perennia 
ind fresh melody—the more enjoyable because it was un 
usual and mysteriously wrought. With the tone poem 


‘Tod und Verklarung,”’ the Symphony audience was more 


familiar, as it was given by the orchestra before under the 


direction of Mr. Van der Stucken, and therefore there wa 
opportunity of noting differences 

Substantially the conception was identica tu ny 
particulars little nuances and e gen iracter the 
work Dr. Strau pened up a delightfi a of new 
and more poetic meaning There were dra ntras 
n his reading, with any feve rst f passion 
and the continuity of thought had an entrancing close i 
the ethereai calmness of the transfiguration. Dr. Str 
encountered an enthusiastic audience and he w 
warded by many outbursts of applaus« 

Sut in the well bestowed compliments to Dr. St 





Bertha Wagner, Miss Emma B. Watt, Miss Ruth E. Kel 
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Bngelish Grand Opera Co. 
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em ceEa hed opera, “Manuel Benegas”), and a new wor 
Eugen Thomas { i cl ‘ 
rn < t g d [ 
otes A new thee act coi opera, “The S 
e Tower,” by the Vienr comy{ r S 
du j \ la ( I 











ened The eigl M | } 
Mi S K 
ing be] whe OK c = ft 
i \ \pr gr (ureg i ie t ima I g re UI Cr aiid 1 ; 
| ‘ ' 
() t i the Masse t = ag ¢ . 
' 4 No 13) the 4 g €2 et 
he P t Greg . 
her g 1 Tee Tuonela” a I R i 
! = — ‘ aol ii . _ = -_ 
in style rhe Leip Winderstem Orchestra gave on March 22 Sihelte sadl aa G 
twenty-third symphony concert The program con . " 
. Ms n’s “Sigurd Jorfa 
Fra \ y } ' n prodigy, ha iined, among other numbers, the C major (op. 48) “Sere ; i : 
} 5 . 
en | g in Leipsi br uu and Frankfort, en route t ide,” by Tschaikowsky. and Saint-Saéns’ symphoni 
Lond He i t n aft i m Danse Macabre.’ The first and last parts of the ' : ae 9 P J 
the | ip icert were introduced by the “Rienzi” overture of Wag - 
X | t : - : Cvertur , Ober \\ 
ind the ““Acadet Fest” overture of Brahn Navone > Cy a 
; 1 , Mm. «© sy! ’ 
Che Pope has established in Rome an international col played a canzonetta for violin by A. L. Ambrosio, and the 
the i ig of b ypran pia } it Gypsy Dance by Nachez I einsi New Theatr Si on . ; 
r the d f Per A si t i g g The Ss | I 
1 | Pope Gregory the G the Pontiff himself At the recent Popular Symphony concert in the Kain 
—_ ' | e are st ini in the Hall, Munich, Weingartner gave a series of his own con 
x ! | 
ce of the Ror 1 Church, but by a secret rescript of positions; five pian ieder, two songs with orchestral a ee March 14 1? : : TF 
Pope (1901) they will have 1 ucce rs. and th companiment, and the first symphony in G. The audience Comes antl \W > Pp 
ran , ' the oir of was large and rewarded the conductor with warm applau ae F 
* * > * 
Cha 
The last Munich evening of the Bohemian String Quar . na ' \ 
aii ihe w Know! r rr. \ fgang G 
j Italian mu pu S Pe find was «ievoted to Beethoven The artists played quar " a.’ sso 
{ ( ria R ' , f ” ts, op. 18, No. 4 (in C minor), and op. 131 (C sharp , \ c p ~~ ~ 
s | i i t Xu J ‘ -s 4 . ‘ QT r ty Ik ra \\ oT ’ 
sini ne ul the mant minor), and, with the assistance of Bernhard Stavenhagen, P 
mp é ) g ) 1 Vesend 
trio for piano, violir celle op. 7 I (Dp 
f sh per t i mpetition IO Or pen ind p. 70, No.1 (1 etters and diar f Wagner for the fir 
ht | Milan, and thre e to be selected we , 
il performar Sor \ g each of these Ricl Wag 1 I Ne 
1a cast ' d Ge Bellincior The Elberfeld City Theatre witnessed the first perforn the | Poet , ae ao 
hief Italian d itic va t \ nce of an opera representing scenes from negro life. The recent lecture throw 
. in “Cavalier Ry y ime of this new work is “Coango,” and therefore will fW 
each of e three , vit t ly 1g va kewalh 
A M S | 
| rogra ft » Acad ‘ ' Mi It was repr \ I rt Raal O ; 
ig | | 1 
Mannh id t , hanged at the it 4 it e Munich O i i | P ) ~ 
( \\ f A illow any fragn gnatior The Allg eine Ze g ‘ itly ntr c | 1 \ 
| t | | « d 4 
Parsifal t he perf rmed he performing rights of t eT ! wi it Say ( 4 | } \ 
rtion ft work pt hed are the property of the trt Mar Knal \ 
know! Use °b. S tt, and the prohibition of — 
| on was a surprise The The pia 1osa Marianne I nne g " l G ( ; 
jaa ia é' tthe D : > Viens ncert low prog B \\ H lied \\ \ 
Bruck: dl flat n r symphony of Mozart oncerto, E flat major, with orchestra; M t 
¢ ‘ | 5 ce unite f Dresden who ir two piano l rchestr { i | M I ! { € 
r the yamemnot ene, from Gluck genia in mayer), and Liszt’s “Hungarian Fantaisie” for piar nd Glazounow’s “Fifth” pl 
re k i tf sit | Z } 
Wagner ‘ n, and ler by Schubert, Wolf wrchestra The conductor was Sta ig ‘ I I S S Ml 
’ 
Het \ ~ f “ 
In Munich St nhagen gave Liszt evening witl 
, | 1 ga it her concert Funeraille Sposa ’ int and gue n Bact M I \ 
\ 1 g | gran Bra mata B flat minor, tl e etude tter Capr by 
Hand (su P mie Cha I 1 rhap lie No. 1 I Vi S ‘ ) ; 
\ na l 1 ta F ma (op Hy H ¢ Ms" 
I St. | The Vienna a 1 chor on Ma 24, | r j HH] 1 ; 
I I Q ! ‘ I Crucifixu M l W 1 
inknowr } 1 w \ ¥ I ! w 1 T D 
g ] ] eldom heard “tet ‘ 71) for wind instrument rk | w ; iW 
Devin du \ ‘ it t ' me Wager nly unaccompanied choral worl At Weber's gards the monur t as a pure work of t, 1 a 
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Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 


Grave”; Hugo Wolf's “Frithlingschor” (from his unfin 





ZUDIE HARRIS 


Address 110 Elsaenacher Strasse, Berlin. 








Mme. von Klenner 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGEBS. 


Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp | 
and many others distinguished in opera, concert and church work 


STUDIO; 230 West 52d Street, New York. 
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core Hl AMILIN, ~~ 


**Mr. Hamlin is one of the most br'iliant singers now before the public."’—Philip Hale. 
"Mr. Hamiin is a whole-souled singer, an artist of thought, feeling and taste."’—#. E Krehbiel. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Lieder in America. 


INSTRUCTION IN SINGING.  aer8 ximpact MALL, CHICAGO, 


Unde: Direction of HENRY WOLFSOHN, New York, and Bureau of Fime Arts, Chicago. 











Graduate of Buda Pesth and Vienna Conservatories. | eS ESS i1 EE; I> AVIS, PIANIST. 
AA 


ADDRESS POR ENGAGEMENTS AND LESSONS 


325 East Seventy-ninth Street, NEW YORK. 
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91S Beyiston Street, BOSTON, MASS. 
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The Biorksten Song Recital 


Mrs. Severn's Vocal Pupils. 


M" 





HAROLD BAUER 


After a remarkable series of concerts on the Pacific Coast, returns 
for a number of Eastern Engagements April, | 904. 
A few dates are still open and application should be made at once. 


Please address business communications to HENRY L. MASON, 162 Broadway, Cambridge, Maas. 


MASON & HAMLIN VPIANOFPE 


CAROLINE MIHR HARDY, GEORGE SWEET 


The Renowned BGeritone, 

















Management HENRY  WLEOoe, 131 East Seventeenth St., NEW YORK | 489 FIFTH AVENUE, Near Forty second St, NEW YORK 
Some of ~u fil 
Georg Fergusson Katherine i - Se 4 Car! Dofft 





G LL E N NM a A om” = 203 West 54th Street, Sn oe moo. oe 


TEeENoR. fom NEW YORK. 8 West Twenty-cighth Street. 












Inet tion in Physiological Ps gy. + an abstre f 
the philosophy of the Vedas, en aces theart of PROPER BREATH- 
ING. CONCENTRATION, se)! tr and enerates a } 
magnetic personality, ar sof SPECIAL BE NEPIT To SINGE be 
©————_-_- PIA NW1IST.—_o- Instruction in class and individually t rs tof Aim seece 





ADDNHRESS: 125 Bast Scovonty-fourth Street, Nw WO RC, 06 Friday evenings purse by espondence 
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Boston, Apr >, 1904 
ISS KATHERINE LINCOLN was in 
charge of a program given Monday after- 





noon before the Thursday Morning Club, 
and the event was a most perfect suc 
cess from beginning to end. Miss Viola 
Davenport sang two groups of songs, 
Arthur Wellington sang two groups and Mrs. Bradlee 





played tw piano election There was a large audience 
{ nt and a great deal of enthusiasm for the soloists 
M Lincoln was the accompanist, and as usual played 
5 npathet { i] y 
ye 
Heinrich Mey former of city, but now of New 
York, w ng at a concert at the Tuileries on April 13 
ry will be Mr. Meyn’s first appearance in Boston since 
two years abroad, where he met with flattering succes 
n Berlin, Leip Hamburg, London, Glasgow and else 
ea 
— — 
[he committee appointed for the Rotoli testimonial con 


t, to be given at Symphony Hall on Apri 20 con 
ed of Mrs. Elizabeth M. Marsh, Miss Pauline Wolt 
nann, W am Winch, Clayton Johns, Arthur Foote, chair 


Anna Miller Wood ha irranged to pend the 
t her former home in San Francisco, and will 
e about June 1, taking a steamer by the way of Panama 


! ri a ea trip of four week: Mi Wood will 


y be heard in yme neerts during her stay on 
Loast i h i great ftavorite 
ft 
I Pauline Woltmann’s plans for the summer are as 
\ On April 13 she sings with the Symphony Or 


hestra at the Pension Fund concert in Beethoven's “Ninth” 
mphony, the other soloists in the quartet being Mrs 
Bradbury, Myron Whitney, Jr.. and Mr. Van Yorx. At 
he Rotoli testimonial concert on April 20 at Symphony 
Hall Mi Woltmann will sing the duet, “Quis est Homo,’ 
m Rossini Stabat Mater,”” with Mrs. Grace B. Wil 

in April 24 at Symphony Hall with the People’ 
Choral Union, Rossini’s “Stabat Mater”; April 28, ‘Israel 


Egyp at Baltimore, Md., with the Baltimore Ora 
t Sc ind during the first week in May at a mi 
ellaneous concer it Jordan Hall with Ernst Perabo 


M Woltmann will al ng at the World's Fair 
Grounds, St. Louis, on June 28, at the Music Teacher 

National Association Convention After spending the 
rin her me at Rock Island, Ill, she will be mar 


n the autumn to Dr. Franz Brandt, of Chicago, and 


prote mal career next season in that city 
eS €& 
M Marie L. Sundborg, a pupil of Mme. Franklin 


“a uury, gave a concert at Potter Hall on the evening 


the st She was assisted by the Boston Philharmonic 
tet, wi M | w at the piano Miss Sundborg has 
beautiful soprar é en throughout its range, and 
made an instant suce with the large audience pres 

nt She wa b d ng three extra numbers in 
ponse to insistent demands. Miss Sundborg will study 
for grand opera, in fact ilready learning a repertory 

Ge & 
Mr Anne Gilbreth Cross played the Beethoven con 


erto, No. 3, in C minor, with a small orchestra, in her 


ic room at the Pierce Building t! ifternoon at 3 
Cet & 
Frank | Morse has just issued an attractive little 








ok, “A Graded List of Studies and Songs for Singing 


7 West 92d Street. Phone: 1424 Riverside, 
Management HENRY WOLPSOHMN, 131 Bast 17th St., New York. 





BENDA, 


Soprano. 
tas 
Opera, Recitai, 
Concert, Oratorio. 
——> 
Direction: ®. VERT, 
8 East 17th St., New York. 
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Teachers and Singers.” It consists of classified studies ST. LOUIS. 


and songs by classical and modern composers, and the 





compilation was begun fifteen years ago. The list should ina 
be of value to teachers and singer In the preface Mr St. I s 
Morse says: “The material for this list has been collected W. STEWAR f B 
during many busy years of teaching. The demand from ff making a ion 
all over the country for a list of songs and studies has p , ele at Fes Ha 
been so great that it seemed best to publish this littl ect , V i | 
volume The subscriber trusts that it may be helpful and mp y 
suggestive clude attract s it w c 
ce lute novelties 1 all them o1 plan enone a 
Mrs. Etta Burgess Nobbs, who has recently returned ellence 
from Europe to Boston, has been engaged for the coming It is the inflexible policy of the bureau that where 
year as contralto at the Church of the Pilgrims, Brook artist re engaged he events they shall be b 
lyn, N. Y. Frederic Martin, also of Boston, will be the btainable rhe vocal artists who will present the s 
bass of the quartet parts in the various choral lebrations, and those w 
fH will appear with the Symphony Orchestra will include the 
The second evening ncert of the Chromatic Club for y be ne 
the music students’ fund w be given at the Tuileries on I H W r t t [ re 
April 21 Mrs. Marion ( Wentworth, Mrs. Henry - »» \p! rok: oe eee ; ; 
Forbes, Mrs. Alice B. Williams, Mrs. Richard H. Jones “* ™SE tw adr s~sgphangies. tt 
ind Heinrich Schuecker will assist on the progra oem SOF mun = ; B 
St st ng I , 
oF: a below. w i | gnifi 
Willard Flint will sing “Elijah” at Ithaca, N. Y., or [he interior w n whit vith thousar ncat 
the 15th of this month with the Boston Festival Or: descer g g ‘ I ant 
hestra I 
x oJ ate re for t rt of tener The er re 
In speaking of Miss Adah Campbell Hussey, the : . i 
tralto, the Boston Herald says: “She is a state ~ : : 
ome woman, and has a glorious voice ; 
-_- ee e i 
& ¢ nee 
The Vincent Club will produce during the week o aa . on ‘ eal a ! ' 
\pril 25 a new operetta by Miss Constance Tippett. The pe ncort nd santé | any be « 
core includes twenty-one number eventeen by Mis Dressing roots dified i ceieaeta a on - 
Tippett and four by M Howe Miss Tippett’s musi enience 1 ry for 1 , ' 1 
being orchestrated by Mr. Fox and Mr. Strub ts al rp rat ipal 
\t g 
A Musical Reception. m F 
vhich w e pe ng 
t= was a “musical reception” last Friday night at ,7;.16 
Daniel Huber’s residence, 129 West 119th street An 2: we 
teresting program was given hose who took part in se 7 
he entertainment were Miss Annie Merritt, pianist; Mis ‘ 4 I 
Helen Scholder, violoncellist, and Jonas Jonas, violinist rE H 
Among those present were William C. Rehm, Mr. Schlach re 
ter, Mr. Hattmayer, Mr. Simmons, Dr. Schuster, Miss == & 


Wiener, Miss Weber, Mr. and Mrs. David Huber, Jr., Miss 


Daisy Huber 


**Verdi’s Requiem’’ at Calvary Church. 7 


; RSDAY evening, May 5, at Calvary M. F. ¢ oes 
129th street and Seventh avenue, Verdi's “Manzon I g nt t g 
Requiem” is to be sung by the Harlem Oratorio Society n ru t made | ny ex 
£ 100 voices, under the direction of A. Y. Corne The f that ’ in the 1 State \ lea 
olo singers are to be Anita Rio, soprano; Mary Louise tion t , ! fe nal 
Clary, alto; Glenn Hall, tenor, and Percy Hemus, bari issed 1 the fact taker 
tone t T ul ¢ t at tine \ I ca 
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Her tone suthoritative, with She is a fine player ia r M N 
monotony Boston Herald Boston Globe tw tw a , 

She gave the rect ure voice We could hear more { this artis " I ton ( 

‘ sharmir fam ¢ sabe "Te t sur ost d tise 

da charming « phrasing igh great plea n Adver Mice N arg s ' 
fully and genially I Journa She plays with an admirable tone ge Boston Ad 

Miss Nicl was alw nteresting P and sympathetic Boston Post 
interesting t any violinist of her sex > She returns home tested and found wort Miss N : on 
has played her Boston Herald Roston ] ted I 


AMERICAN TOUR 
UNDER THE MANAGEMENT OF 
R. E. JOHNSTON, St. James Building, NEW YORK 


JULIAN WALKER, 2:2: 


BASSO. 131 £. 1 7th St., NEW YORK. 







































THE MUSICAL COURIER. 











Dahm-Petersen Recital 


F ermata. O° 


REISENAUER FAREWELL. sie: dalianaial 


I New Musical College 


The Guilmant Organ School. ' ; 1904 1905. 


SS" WAVE 


: | - 
| Address All Correspondence 
ay Sa arn Hin al a oi R. E. JOHNSTON, 
T sie : tw nt ee k YSAYE MANAGER, 





Dunning System on | St. James Building, 


Improved Husic Sindy tor Beginners : | | <o™ NEW YORK. 


attention of th peor . ry ~A esent time __ 
rt e DUNN! SYSTEM ist inde n the truest psych a. WM. A. 


stand musical principles upon whict musical ed tion 


225 Migbland 2 Zive., Buflalo, R. P. 


=aeeee ——— The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 














ARBONE 


Late of the Metropolitan Opera Ce. 


VoI"e PRIDUCTION-ART Q)F-sivcinc 


SUMMER COURSE. ITALIAN MBTHOD. 
240 Fifth Avenue, New York. 


Recker spying shows the ‘ g Musthsa 
Rect 


He hae 
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WE suggest to those artists who are using the columns of Tur 
Musica Courter for the purpose of reproducing press 
notices that they eliminate all statements except afew crucial re 


marks in each quotation. We wish to say to them candidly that 


the people of the present time do not read long articles, do not 

read long criticisms, and will not start in to read 
NOTICE. these press notices unless they are cut down to a con 

cise form, which embodies merely the gist of the 
criticism. It is to our interest to have these criticisms read, but 
very few will be read if the artists persist in reproducing them in 
full. They should be as short as possible, about three lines at th 
utmost from each paper that is quoted, and no more. We wish to 
assure those who use our columns for the reproduction of press 
notices that they are adopting the most impracticable method by 
inserting the press criticisms in full. Very few people read 
them in that form. We have an abundance of correspondence on 
that subject, and our own experience teaches us that long drawn 
out press notices have no value, whereas about three lines from 
each criticism are eagerly read by everyone. 


EAN DE RESZKE and his singing school again! To our 

certain knowledge this item of “news” has been published by 

the dailies each spring for the past eleven years. And the dog 
days are yet many months away. 
= 


‘ 


HE stories circulating through the American press to the effect 
that Felix Mottl will not go to Munich (where he is en 
gaged as the conductor of the Opera) are nothing short of arrant 
nonsense. Mrs. Mottl is already in Munich, where she has taken 
a house in anticipation of her husband's early arrival. 


G RAND opera cannot be made to pay with an orchestra of on! 

thirty-seven pieces. Dismal reports reach here from Bos 
ton (via the journals of that city) regarding the “drawing capac 
ity” of the present opera performances there. It appears that the 
Metropolitan Opera House Company plays to a large house daily 
but there are only a few persons in the house. 


EONCAVALLO has finally put the finishing touches on th 
score of his “Roland of Berlin,” written to order for th 
Emperor of Germany. The text has been translated into German 
by Droscher, the stage manager of the Berlin Royal Opera. Leon 
cavallo will be received by the Emperor in special audience some 
time early in May, and will then present his royal patron with the 
piano score of the new work. The premiére is set for October, at 
the Berlin Royal Opera, of course. During his May sojourn in 
Berlin Leoncavallo is to direct the 200th performance there of his 
popular operatic melodrama, “I Pagliacci.” 


HE music reporter of the New York Tribune seems to b 

* much concerned because Richard Strauss will receive $1,800 
for conducting the Boston Symphony Orchestra, and because he 
was paid $1,000 for appearing at a private musicale in the Hub 
What has legitimate musical criticism or a legitimate music critic 
to do with the question of an artist's fee? Why the alarm and 
cackle of the Tribune reporter? And if a Richard Strauss ap 
pearance is not worth $1,800, then what other musical perforn 
ance is worth more than 80 cents? Our New York daily news 
paper music reporters should acquire the impersonal view 


a YM the Leipsic Neueste Nachrichten: “In a New York 
newspaper the following was printed about a ‘Gétter 
dammerung’ performance at the Metropolitan Opera Hous« 
consequence of the fact that Madame Ternina had consented at th 
last moment to sing, in order to help out, the Waltraute scene was 
“cut” so as to save the singer (who had sung the “Siegfried 
Brunhilde the day before) from too much vocal exertion. There 
were also other extensive cuts, for instance, the whole scene b 
tween Alberich and Hagen and the entire episode of the Norns 
hat ts how German masterpieces are presented to the Americans 
by Mr. Conried. Poor Wagner, how much of you is left over 
there across the Atlantic?” This is rank heresy. Surely 
Leipsic contemporary does not know that it is speaking of “the 
grandest opera in the world.” Certainly the heavens will fall on 
the audacious Neueste Nachrichten. Excommunication would bx 
by far too mild a punishment for the editor and his staff, 
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Sidelights on Liszt. 


Some Reminiscences of the King of the Keyboard. 
By Hugo Mansfeldt. 








O* December 25 
accon panyin 


his pupils, Moriz Ro 


Mansfeldt, Alfred 


The 














ind supper. And at the latter meal we usually met 


the pun h bowl! 


The pianists went to Weimar for inspiration, and 


to be in the company of Liszt for even a little while 
to send one home in an exalted state to prac 
tice I know Liszt’s society always had that effect 


rie When Liszt happened to be out of town for 


i few da Sy Weimar seemed to be deserted. On one 


absences I was in a depressed mood, and tak 


ing a walk in the outskirts of Weimar I met Fried 

he who said to me “You know, when Liszt is 
nuit of town I feel so lonely I simply do not know 
hat to do I understood Friedheim’s mood. 


at Liszt’s were nothing 


held three 


lessons 


h | 


11 1 
30 called cla 


receptions whi zt times a week 


from 3 to § in the afternoon, to which “hoi polloi” 
vere admitte da. On these occasions mi stly poor pi 
ts played, persons who must have been totally 


ignorant of their own musical deficiencies, else they 


had nev I! dared to expose themsel ve to the ridicule 
of Liszt and his real pupils. The latter, like Rosen 
thal, Sauer and others, played only on some occa 

ms when the few chosen ones were present, and 


then they played only pieces on which the conversa 


on happened to turn, at the request of some one of 


to illustrate some point, At such times Liszt 
imply leaned back in his chair, enjoyed the per 
formance and commented in his inimitable manner. 

lhe “mixed” afternoon receptions were a sour 
of amusement and pastime to him. He had ampk 


opportunity to display his wit on those occasions, 


and sometimes he used it not kindly but only too 
well. As Ludwig Barnay was made to say in a re 
cent article in THe Musica Courter, Liszt had a 
habit oMmumbling his words as though he were too 
izy to speak, so | missed many “bon mots,” though 


himasIcould. I 
(ne day a young 


to the 


! made it my business to be as near 


ember the following distinctly 


woman played Liszt’s “St. Francis’ Sermon 


bird it a beautiful, warm summer day; the 


was 
piano was beside an open window, and outside in the 
garden a flock of birds happened to be twittering on 
ne of the trees not far from the window. We could 

hear. and see them well. Luaszt listened to the 

or playing of only a page or so, then, pointing 

» the noisy birds outside, he said to the lady: “They 


re making fun of your sermon.” Nothing daunt 

the fair performer kept on, although the rest of 
rstood that Liszt's taunt was practically a 
| to stop \fter she had played another 


‘Now 


at that moment there did 


oached her and said you are 


just 
ommotion among the birds 
unabashed \fter a 


he tlock rise and fly away. 


NY, 


finally 


to the window, said to het 


Ini 


driven them away. Chen the dame 


derstood and stopped 
la the “FE 


the 


at the “mixed ¢ ighth”’ 


by Chopin was being plave: difficult 


Il’ sharp minor he pedal marks indicated 
hang in the measure, but the pianist (again 
woman) pedaled only twice in each measure, « : 
! t cal confusion of harmonies. Liszt 
" standing near by and | saw a frown gathering 
( face Then he turned to her and said It 
I t such peopk rselt that Chopin wro 
veda na 
tw [> ere i cat { ) would be « 
1 | ubmaiaitt t cripts to hi for 
tor approval, | sl S one ot these 
i boston, wa xluced to Lis 
te 4 I t’etersilea, ev ently the s 
el | tg ed Over the bo k of musi s¢ 
or | | mposet Play n 
in great ¢ tre l’eters made an 
‘ ile t play it one, but he can play ail 
he othe Liszt flared up instantly: “What, is he 
going to wait until he is sixty years old before he is 
ible to play his own musi Let him go home and 
practice it Then there was silence in the room 


THE 
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In a couple of minutes Liszt’s anger had cooled 


down; he felt, perhaps, that he had been unneces- 


sarily severe. So Liszt, with his face smooth again, 


turned to Petersilea and said: “Very well, let him 
play one of the others, then.” The young man took 
his seat at the piano, with the manuscript before 
him, and played a couple of pages of atrocious stuff 
Liszt, who had been standing beside him with an 
amused smile on his face, said to him: “That is a 


good composition for the waste paper basket stand 


ing over there ; go and throw it in.” Then he turned 


and left the crushed composer to the enjoyment of 


his own unique work. He was a type of American 


music student of whom the woods are full in Ger 
many. It was such mediocrities who caused the 
elder Kullak to remark when anyone played the 


piano especially badly, “You play lke an Ameri 
can.” 

Once I took some photos of the wonders of 
California scenery, big trees Yosemite Falls and 
others, to show to Liszt. When he looked at th 


picture of Yosemite Falls I explained to him that 
“What,” 
I re 


are 


they were far higher than Niagara Falls. 
he said, “higher than Niagara Falls?” “Yes,” 
readers 


4 


plied, “ten times as high.” As your 


aware, Yosemite Falls is 2,500 feet high and Niag 
As quick as a flash he answered with 
“Well, then, | 
a ‘Ni 


s would 


ara 250 teet 


his good naturedly sarcastic smile 


must send Mr. X. 


agara Symphony.’ 


has just sent me 


Perhaps Yosemite Fall 


there ; he 


inspire him to a bigger effort.” 
I wonder if that was the same composer who not 
long ago produced a “Niagara Symphony” in New 
Y ork. 
One day I found Liszt alone at his desk, compos 
He talked to he 


Presently he seemed to have made 


Ing me while kept on writing 
a mistake, for he 
took an eraser and corrected his manuscript, say 
‘An eraser is a good 


The depth of 


ing, with a quizzical smile: 
thing to have when one composes.” 
the irony was unmistakable 

aL C 


Must 
rem irks 


I have often been amused by Tue 


riER's “deadly parallel columns” of mad 
by the 


affirms, 


critics, each one the other 
Liszt 
this date, has been the victim of critic 


N 


than himself how wrong they were, 


denying what 


all through his life, and even up to 


It became 


s 


a fad with them to attack him one knew bettet 


and he reve ng ‘| 


himself whenever opportunity offered. On one oc 


casion he invited several of us to spend an evening 
with him. Someone proposed a game of whist. Two 
sat down and Liszt turned to me, saving: “Come, 
take a hand.” “Master,” | replied, “Il do not know 
anything about Well, then, you can be a critic,” 


was his answer. 


One day a pupil plaved a piece in which there was 


a very awkward place Liszt asked her to let him 
1, substituting another 
the difficult 


iowing us how he did 
g 


play the passage, which he di 


note for the one that made passage 


Turning around to us and sl 


t he said “You see, no one would know the diffe 
nce except the critics; they know everything.” 
[ must not forget to mention an incident I wit 
nessed showing Liszt's quickness in helping hims« 
tofad Che s an orchestral 
( t tl We rt) i se Saint-Saéns 
had e ft Paris p nduct the or 
hestra r a piano < rto posed and per 
formed by M Alfred Weingartner an 
l.assen were also on the program as leaders. Liszt 
was to conduct one h pl c poems, “Polo 
nius.”” The orchestra w 1 on the stage, Liszt 
standing in front of th the score on a desk 
before him About halt ( position was fin 
ished when | heard something go wrong in the or 
hestra Che players were t together lust then 
Liszt's music rack toppled to the floor with a loud 
rash. Half the orchestra stopped at once and th 
mainder went on for a few measures. Liszt stood 


with his hands and bat 


quietly, n down, while two 


gentlemen from behind the scenes rushed forward 



















and replaced the music stand and score. Liszt calm 
ly looked for the page where he had st pI 1, and 
when he had found it gave the signal to continu 
The orchestra set accurately and together I 
trace of discord was dible That was st 
oblig gy 1 SIC Tack ! 
In the old We r days Moriz Rose 
pressed e most his abs lute ) Ss i 
ready at that t e he plaved Liszt's D 
fantasia with tremendous speed, force ! t 
certainty You remember in tl it piece the S 
ly difficult skips in octaves in contrar t One 
day Rosenthal told us he we 1 pla 1) 
next day for Liszt, and during the perfor é 
that very octave passage would take his « 
the keys and *k Liszt straight i e f Phe 
next evening at ] Iszts Wwe i 
conversat tn ti t piece A ached Row ‘ 
p t. Liszt was g the 
I vatching Rose g 
hing Liszt. When Rosenthal came to that diff 
cull passage he stare | Zt st ght I ( 
Liszt stared at Rosenthal in return, who played h 
passage unerring! Liszt did not s I | 
watched his face close I see t before 
| write and there was in it no S1g1 I st 
ment. I don't think th inything in the shape 
piano playing could astonish Liszt, wl 
could do the most unheard of things. But he 
serious, and I knew that he thought t Ros la 
had done something that no other living pian 
could do. 
Whenever anyone played well Liszt was silet 
said a soft “bravo.” I dare say he took it for gt 
ed that the good pianists shot know | 
well, and | dare sav he tho gent ais it 
pianists had no business to p at 
Emil Sauer affected me in a peculiar er; | 
seemed to me one of the greatest geniuses | 
met Though he was not the greatest of pian 
that time they were all about twenty-five vears 
age he had such a beautiful style and so 
dividuality that | was abs te fascinated b 
Speaking I Sauer re s < ta s 
someone asked Sauer t piay the Nor i I tis 
transcribed by Liszt Liszt turne t S t 
amused si e and said | st te | 
pened to write that piece \t ‘ é 
his compositions wert he rag é 
rival of mine. One day the Pr ess et 
and asked me to compose a piece 
some of Thalberg’s runs in! \\ 
Norma’ fantaisie and put th 
Arthur I riedhet A gem S ‘ 
to help ever e, Was a great fav H 
playing, whil cking the trem 
verwhel ig oT ess tf Ros 
someth ny ve t \t s 
the lonk enstie! \ cTSsal ny ( . 
Weimar) Iriedh« | . S 
Liszt in the ee t was a S 
ince nd Liszt s t 
thought the comp t 
S Liebling 
through a gnit | r 
nor concerto vy e ga 
ng the chestr i 
. 
nN i see ~ 
sicales at the res P < 
Was >t t 
piaust 
Alfred Reise er | . P 
greatest ex v riis g 
v the \W T \W 
was g c 
irt wit M4 res Ss is | s 
Alex - ‘ g 
great , ‘ 
lacked the lity that 
3] P } e ti S \ st n 
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Comments from Chicago. 
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Bauer Program 


128 East Seventeenth Street, 


The National Conservatory of Music of America,” _ “sew vor 





mrt me 
JEANNETTE M. THURGER, PRESIOENT will aa ’ ; r Teachers 
Artistic Paculty Consisting of (be z ma 
RAFAEL JOSEFFY, LEO SCHULZ HENRY T. toy K, rations at “ - . 
ADELE MARGULIES EUGENE DUFRICHE, MAX SPICKEI leno Playing,” followed by theuret vemnen, ES 





LEOPOLD LICHTENBERG, IRENEE BERGE, CHARLES MEINROTH and others. ~ o May ranches of ous reas the etary 
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Italy reveals an amazing scarcity of the name of 
Berlioz and of his compositions. The redoubtable 


H 


the public.” 


ector never was and never will be a composer “fo: 
And, after all, symphony concerts are 
given only for that same all powerful public. Tut 
MusicaL Courter has from the very beginning esti 
mated correctly the value of Hector Berlioz and his 
compositions. He occupies a large place in musical 
history, but a very small place in the hearts of the 
the only Berlioz we care for :s 
th 


people. 


Personally, 


the “Benvenuto Cellini” overture, 


the 
‘Roman Carnival,” the “Queen Mab” music and th 


one ol 


“Rakoczy March.” And there are many more like 


us, enough to make a most respectable majority. 


BOSTON'’S HAT 


‘ is not generally known 
LAW. ' 


hat 
nance forbids the wearing of 


in Boston an ordi- 


large hats at theatres and other public places of en- 
tertainment. Boston programs contain the follow- 
ing reminder: 
2 ‘ 


Revised Regulation of August 5 


City of Boston 
1898.—Chapter 3, relating to the covering ol 
the head in places of public amusement 
Every licensee shall not, in his place of amuse 
ment, allow any person to wear upon the head a 
covering which obstructs the view of the exhibi 
tion or performance in such place of any person 
eated in any seat therein provided for specta 
irs, it being understood that a low head cover 
ng without projection, which does not obstruct 
uch view, may be worn 
Attest: J. M. GaLvIn 
City Clerk 


Chis is a wise ruling, and one of the few Boston 

( xamples which New York might do well to follow. 
lilé music reporter of the Sun says: “Everyone 
knows what happens when an artist has made 

an unsuccessful début in New York and then goes 
to Boston Yes, indeed ; and everyone knows, too, 
what must happen before the artist can hope ever to 
New York. In Boston 
in New York it is high 


make a successful début in 
criticism is high class, and 
price 


HIE Chicago letter in our present issue tells of 


the final transaction in the assurance of a per 
h The 


1ome for Thomas and his orchestra. 
lots on which the new hall ts to be built are at 165 


manent 
108 Michigan avenue. The actual price of the plot 


was $450,000. The property has a frontage of 105 


feet and a depth of 1714 feet 
~ 
HE Paris Opéra Comique is loyal to its old fa 
vorites. It gave lately “Fra Diavolo,” aged 
seventy-five years, with traces of youth in his gray 
hair; ‘la Dame Blanche,” who confesses to seventy 
nine; “The Daughter of the Regiment,’’ somewhere 


in the sixties, and “Mireille,” a playful little thing of 


forty only 


f * 


for Europe on Tuesday, 


ANK VAN DER STUCKEN, 


of the Cincinnati Symphony Orchestra, sailed 


the conductor 
\pril 12, and will spend his 
\lr. Van der Stucken’s Cin 


cinnati season was unusually successful this year 


vacation in Grermany 


N ESSRS. STEINWAY & SONS announce 
\ that Richard Strauss’ farewell concert in 
New York, scheduled for April 27, has been can 
celled, owing to the lateness of the season 


The Barkley-Riesberg Wedding. 
iage of Miss Harriet and F. W 


HE mart Ries 
berg took place yeste Church of the 


Barkle y 


rday at the Trans 


figuration. Many persons who are familiar figures in mu 
sical circles attended the wedding rhe ushers were Wil 
liam C, Carl, Paul Dufault, Earl Gulick and James F 
Nuno \ musical program was given by Miss Louise B 
Voigt, soprano; Percy Hemus and Richard Byron Over 
street, baritones; the Sally F. Akers Vocal Trio, Geraldine 
Morgan, violinist, and J. P. Dod, organist. Mr, and Mrs 


Riesberg left last night for a Southern trip. Both are well 


known among musical people in and about New York 











AVE you ever been in London, where the mu 
Let L. Godfrey 
Turner tell you something about them in Illustrated 


Bits. 


sical comedies come from? 


He, too, is from London, and he knows 
€& 


The present writer has taken the liberty of “adapt 


ms 


v= 


ing” Mr. Godfrey-Turner’s sketch, much as the 


original London musical plays are “adapted,” for 


American use 


os 
v= 


So 


{Scene—-The stage of the Fidgety Theatre, Lon 
don. Time; During rehearsal. The Fidgety Com 


pany discovered waiting for instructions. Enter a 


cigar, with Mr. James Williams behind it.] 
Mr. J. 


W. (scowling )—Now, then, this won't do 


We open tomorrow night. What are you all 
waiting for? 
A Votce—For the music, Mr. Williams. Mr. Or 


gan Baryll said he'd let us have it a good three 
days before the production, and we haven't 


seen the score yet. One comfort (sarcastical 


ly), we shall be familiar enough with it when 
it does come! 


Mr. J. W. 


resident composer 


H'm! that’s the of a 


He thinks just because he 


(musing ) worst 
lives on the premises he can dash off his stuff 
at the last moment. 
to Mr. Organ Baryll’s room and tell him 


Will someone run upstairs 
(Organ Baryll enters) Oh! here he is. Talk 
of the Baryll! 
BARYLI 


Give me those sheets of musi 
Look 

The Opening Chorus is wet. I 
Mr. J. W.—What? 


ing Chorus? 


James! 


ORGAN (anxiously ) out, 
was 

Only got as far as the Open 
Isn't this just a little unkind ot 
You know 


Haven't we the whole night before us 
the 


you, Baryll? 
Mr. O. B 
You 


Chorus and I'll set to work at the rest 


can be getting on with Opening 


{ Take bs 
music from Mr. James Williams and hands it 


to the assistant conductor ( Exit.) 


OPENING CHorus (to usual tune) 
©, we are the beautiful Fidgety Girls 
And we sing in the Fidgety Chorus 
With our Edna May frocks and our Mabel Love cur 
We've an excellent future before us 
We've been photographed twice—(only fancy now 
twice !) 
For the Sphere and the Sketch and the Tatlk 
\nd the notice they gave us was awfully nice 
In the Mirror—a regular rattler! 
O, we are the beautiful Fidgety Gir 
And the Pri ind the Publ idore 
For we know aw it 4 
In that petti t M Ing 
W hicl 1s aiways 1 dered reguiar t w 
When a girl has t ross ft } pposite wing 
lo the ding g. dong e dong g £ 
Of the hoppitty-skippitty 
Floppitty-flippitty 
linkelly-winke we ng 
In the Fidgety, Fidgety Chorus' 
Mr J. W.—Yes., capital. I always have liked that 
tune. (Enter Organ Barvll with second instal 


ment of the music, which Mr. J. W. snatches 


MR. CARLO BUONAMICI, 


FLORENCE, BOSTON, FAMIGB, 246 


the first 


Ah, 


entrance song for Little Miss Musical Comedy 


eagerly.) What have we here? 
(Exit Mr. O. B. to compose third instalment. ) 
Where's Little Miss Musical Comedy? Oh, 
Someone go round to 
ittle Miss Musical 


if she'll leave her dinner now 


lomato’s, of course 


lomato’s at once and tell 


omedy that 


see that she has some supper later 





without her would be incomplete It would 
somehow seem to lack finish; although, in a 
sense, most of her songs seem to lack that any 
how! 
(After a short time enter Little Miss Musical 
Comedy with smile. She sings 
I 
In singing in singing ‘ 
Or quieter or louder, 
My teeth I always ve 
To advertise a powder! 
Ni n ger wit t 
My pi n the labe 
Althoug! tell the t I « 
lf ¢ i “W 
My pr e t t ta ! 
(Waltz refra 
leet 
What lo | we their 
I am topping the | 
And it’s hrough the sk 
Of the pushing Ame n de 
leet et teeth ! 
Not the top row alone, but bene ! 
What amounts we'd be dropping 
If James took to stopping 
My teeth, teet! teeth! 
II 
One night I wasn't feeling we 
And couldn't smile for toffe 
What made me so I cannot tell 
Unless it was the coffe 
An agent for the powder vil 
Reported my condit 
And when his firm, in clerkly style 
Addressed me next, I found meanwhile 
They'd knocked the night I didn't 
Away from my commission! 
Teeth—teeth—teeth ! 
& & & 
Mr. J. W Not at all bad, my dear, considering 
you faked it as you went along. Yes, I'll be 
round at Tomato’s soon. (Exit Little Miss Mu 


sical Comedy, and enter Mr. Organ Baryll with 


third instalment. ) 





Mir. O. B.—I've just done a lovely song for Mr 
Mendelssohn Graveyard. I must run off and 
compose the fourth instalment (Exit 

\in. MENDELSSOHN GRAVEYARD (sings 
I dr-r-reamed last 1 ght that I iw, | 

he field where we d to pla 
Iwas the Gar-r-rden of Hay ar Straw 
And It gl “ Hen 
A cow came in fr he we 
\ d nkey am «f¢¢ ¢ la ‘ 
And they chewe , 
In a ind ig ! 
] Sun inh ‘ 
\ Mo i ‘ g 
lwa a~ g tr gold 
As you find whe y ing 
And I ght of the ha 
In the Gar-r-rd f Straw H 
Though tackling P . 
I was fi at y ps ft 
And < it eve \ rN 
\y ; P ; ' 
Were f n¢ I Ww z 
Si g I Mo 
\y , f ‘ r “ ri 
Wit ] g 
: , F 
\ 1 we the silly ass! 

Mr. |. W Rotten! What does it all mean Send 
for the man w wrote it! Iw t have m 
theatre turned into a oh! here he nes 

(Enter Brown, Jones, Robinson, Smith, Tom 
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1 » e , 1 ’ 
Dick and Harry, the seven lyric writers)—Which of the subject which Emper give! Major (at a k ' t 
»f you wrote this infernal rubbish about cows and him. 
rhubarb and kisses and moons? It’s too insane, “That is a malicious inve n 
even for the Fidgety! papers,’ replied Leoncava vas a great \\ 
Brown, for me to receive this opera Ss fr 
Jones your Emperor. However, even the very beg g - 2 
ROBINSON t the work caused me prodigious lal s 
SMITH lid! untamiliar with the novel which His Maj 
lo, chosen as with the historical period in w 
Dick story was laid. 1 was compelled to identify n 
} } } } ‘ } } ‘ 
HARRY absolutely with the time and the characters b Chicago Personals. 
M lames W en \ iwht to be jolly could begin to let my personages speak ihat W \ 
well ashamed of elves. You've plenty of 4 far different task than my “Pagliac “ 
s about for this sort of song, and you finished to the last note in six ths. The 
1 easily ive CO} P {f them (Calling 1 was already restricted y < ain < tracts W - — 
up spe aking tubs t Cust ian of the My publishe rs whel e imper s comma cal 
Rhyme R Ist Flubdub Well, and | needed money to live | why “I n x ra 
wk here. tur mn the er shift of lvric writ and “Zaza were bor I IN rb 
ers and give this gang v1 re the sack at 1 am not at all sorry that there has been a delay 
‘ Enter Mr Org Barvll with the In the meantime the wage ‘ I eV t uc 
‘ . oo «(CO illed t ‘ , , 
fourt! nstalment (yh! re uu are. Barvll been stilied to a certa ext I is Deen PIV : . 
: : A Word from Gilbert 
| can't wa to ear al re Hodgeyx dye to me to finish t my “W Sa la n what | ’ 
will listen t and report the morning. I’m garded as a work of art rathe ma piece W ° 
oft n y t ioma S li ™ gepx lg the | ur } ision lt May ] sna Pp esent thc ‘ pr 
stage Manager 1dva es respec fully and the | mperor a a token I my gra 
blows his nose 1 Ss gt cap. ) Am nt Warm appreciation wit \ cn Pag! a s ( 
you chorus girls forget to be here at 6 in the wonored by him a e entire Ce 
morning. Mr. Organ Baryll will have the rest | consider “Roland of Bet my bx wor 
f his music ready by then, and we can g und do not think that I shall ever do a b 
through the whole piece mfortably before think, too, that the | mperor will be sa 
the show in the evening most enthusias about | i i 
H 
Hop — \ +} oir hings s goodn { “\ = 
He CHyorus and unde " r 
owe Fidgety G bout art—and especia LIBRARY 
\ ‘ zg ridg ‘ r stam a nee i < “ The ‘Musicians Library’ is a 
\ we Q Kety ¢a perfect boon to the musician 
nhe , - 
ee phrases pe i ™ it is not only the Musicians 
vv . . gnore u nals of 4 . Library, but it is a tibrary for 
‘ ge ‘ ntesses bx . , 5" ' . people who believe in music, 
“ F sence ‘ a " » who are fond of the art and who 
. . 2 ‘ cherish musical ideais; and for 
A ce} ri ra t \ very ext ‘ ‘ such the Oliver Ditson Company 
. has done something far above 
oO ‘ g pe rar 
_ regal . ‘ . the average in issuing the 
and Ce “Musicians Library 
‘). w ire the I igety (sir ; . Wue of ¢ 
ae , , The New York 5S s stra ! 
a ‘ < s | y Aaore is 
| we know W bring but in America u vy York i Now Ready: 
in thet eottlenst oulan not successft Are there two New Yorl Chopin 
W hicl wa ce e regular thing Pad none ot Piece Baite } wanes 
WN hie ig he opp ¢ wing , Liszt 
| P g, ding g ’ dong ig ng \! rit VLOSZ} if a0 Tra es. } ‘ t Aug Spa t 
a0 Orig I ( ny I y Aus t Sy 
Of the hoppitty-skippitty ever aj sms é special ’ 
Floppitty-flippitty f the Berlit | Brahms 
, . ao Bong Edited by lames Huneke 
kelly-winkelly Mu we ng Ml ; e ene | g 
i j 
In the Fidgety, Fidgety Chorus! See Schumann 
> dited by W.]. Hende 
& &c & ‘ I ‘ } t * 
oa Franz 
~ 
— P Edited Wm. F. Apt 
Heins \ Poschinger writes in the Berlin vi j 
b wt 
Tageblatt about an interview which he obtained astersongs 
2 ge Baite Her Tr. Finck 
from Leoncavallo at Nice Leoncavallo is a Nea I ” g —_—— 
, th . 6 oO } massi\ om in Presse: 
politan ot he purest typ nm nis assive, co rn t Ss 
' 
. an - 
paratively short body rests a head of gigantic size = chuber t : 
' ‘ er » 
vered with thick hair, fronted by a finely arched \ Chicago pay " Wagner 
forehead, and lighted by eyes that seem to emit fire. wi giver rdur oon Ge P 
- ‘ " ol I b A 
The whole appearance of the man denotes strength, at the pia ind ¢ Mi 
, , ‘ ‘ \f \ 
ntellectual power and determination | asked him Saint-Saéns, Bee \ , F odern 
whether the long delay in t! riting of his recently have ma Ame ul rench Songs 
2 Vv § } te } H 
—e t of Berlin’ was due to his dislike same faculty, but their ’ 
mpleted Roland of Berlin’ was due » his dislik al ‘ Songs by 
; Established 1889. 1511 Girard Avenue, PHILADELPHIA, PA. Thirty Americans 
Qs, . . } i by Rupert Huet 
. The Pennsylvania College of Music. The Finest Editions Extent 
4 P . 41.5 pepe ve 5 € 
= ITS DISTINGUISHED FACULTY, TEACHING ALL BRANCHES OF MUSIC, eae a 
HAVE MADE THE COLLEGE THE LEADING ONE IN PHILADELPHIA. H NA New York 
strated Cate - 
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ge ol child wonders” the advent of a 
not deemed of extraordinary im- 
But there are prodigies and prodi- 
5 hildren, more precocious than 
our astonishment at first, but do 
p, and fail to meet the expectations 
y performance Annie Merritt is not 
these he i hly gifted girl, whose talents 
é ar been developed by the most sensible metl 
H re I been sure and her acquirements 
p d nly eight years of age, yet piays as well a 
) 1 pianist All that she essays she a 
npl eed, she is a miniature artust 
Litt M I ered by William ‘ 
Rehm. who at once took her in hand and instructed her 
he rudiment f mu laying a solid foundation. Mr 
Relin i ex epu nal y abie teacner and Na pec very 
n developing prodign It was he who di 
ed H ‘ der, and gave her I ns when she 
is a I t. Other young pianist have a ’ 
ed the pub we their success entirely to tl pa 
| g and tea r 
peaking ibou the subject of tl ketcl Mr Re 1 
l | | me im nta vith some remarkable 
| liggic 1 my time, but I can truthfully say little M 
\ ritt eclip them all. She possesses a higher ordes 
geniu i mibine re good qualit than any 
ild I 1 ever | wu, She very bright and intelli 
went, ve indu us and methodical, and absolutely 
e with her f Her mu il talents are of tl ! 
p na i She is made a nishing progr 
r art Phet nothit ire about her playing 
ep tt ] if 
Frida ng, in Carnegie Lyceum, little M 
Mi t will wive her fir neert, with the assistan f 
Helen Scholde in « t year old violoncellist, and Jona 
Jonas, the boy violinist IT} program will be given 
and ) l 
\ i J J ‘ He i 
| lL) 1 
M ki 
Et 
( 
Ay us 
i, for | M ( g 
Annie Me \ Cc. R 
Wieg G 
I r 
Helen 
' D k nbers 
.- blunt 
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40 


40 


Scher oo ©. Impromptu, 


Festal Prelude, Aria, 


Albumleaf, 
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. : . icie 30 
Christmas, 1.50 (Ancient), ‘an a 
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Polona 


The writer attended a rehearsal and hear« 


play 


‘ee 
Oo! ail 


her 


No 


is¢, op 


numbers 


present 
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Merritt 


1 Miss 


Her playing excited the 


Her performances 


ANNIE MEerriTT 


little girl, but disclosed a te 
ing, a correct taste not to 
years Undoubtedly she is 


pianist 


lorecast 


As she is in the best possible hands 


her future 


I here 





musical 


Chopin 


Moszkowski 


Merritt 


amazement 





were not like those ofa 


understand 


a 
be expected in one of her 
a most promising young 
it 18 safe to 








is no reason why she s| 


ould 


not become one of the greatest among the women pianists 
of the next decade 
The World's Fair Choral Contest. 
HE MUSICAL COURIER is in receipt of an official 
note from the Bureau of Music, World’s Fair, St 
Louis, giving the details of the choral contests to be held 
there during the weeks of July 11-16 and July 18-24, 1904 
There will be two grade f choruses eligible for the 
mixed voice competition Grade | mu contain ninety 
or more members, arranged on the following basic plan 
of 100—32 sopranos, 26 altos, 18 tenors and 24 basses 
Grade II should contain between 4o and 70 members—2o0 
opranos, 16 altos, 10 tenors and 14 bassos. In the male 
chorus competitions Grade I n nt r 60 100 sing 
ers and Grade II 35 to 60 Che prizes in the mixed 
chorus competition e as ft Ows 
GRAvE | 
First prize $5,000 
Second prize 3,500 
Third prize 2,500 
Grave II 
First prize $2,500 
Second prize 1,500 
Third prize 1,000 
Ihe prizes in the male chorus contest are 
Grape I 
First $2,000 
Second 1,000 
Grave Il 
First $1,000 
Second 500 
For informa egarding the nt ers to be sung, for 
le f the con ts an ther particulars iging socie 
s si ad write T i < c i he Bur i ft M isic 
\dmin itior Building Universal Exp S 
Louis, Mo 
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dine Arion Society's third concert of this season took 
place on Sunday evening, April to (at the clubhouse), 











before an audience which packed the ge r I 
door to stage. The Ar lies g 
always enthusi t b é 

eemed to have been | ken last Sunday » vO! y % 

r the program offered not or J I 

is admirable chorus and an orchestra of fifty-five players 
but also Shanna ¢ i and Alfred R i ‘ S 
attractions of a very 1al order 

The music beg ‘ a “Parsif ‘ rpt f é " 
ed by Mr. I ‘ ( pirit l P 
Phen followed Schuman I Der Rose Pilgerf 
male chorus, wit rass ac ip I was 
sung beautiful y, the poetry t the t z 
revealed \y 1 fine ete qT ¢ e @ 
tion [wo new male « " ‘ 
and ve received It} gh the 
Hugo Jungst s writ ‘ 
‘Hoch tiber den Ste ‘ e ~ Was 

gst d a iittie g I { 

ws a clever hand at part w 4! 
ch gly the pretty p \ ) I 

I bust Sraune G i K ) 
in Hardanger” Loren re ant I a fi é 
lance \ lador j dt gz WwW 
peaks volumes for the t g i ) 
ector Lorenz seems never t 
tor the Arion singers p C ever A 

Shanna Cummi { gz Age i 
effective art won to € i r M 
Br Das Feuerkre I 


chestra | 
with verve, v f l umat l S 
her best effects iz e | ‘ c np iw 
siderable melodic beauty ed w L i L rie 
“Fest Hymne’ m i { 
and the singer most appropriately shared ev y t ip 
prec tive applause 

Alfred Re juer, W already been 
An f I St ‘ g 
same ¢ poser’s E f ert and ag 
con giy the i IX 
senauet figure n g 
ists hear in t a y Reiser | t 
certo with br int t ge 2 
perament. In tl work, and grou 
was applauded t e ¢ and « iow 
Altoget he the Ari has rarely ever ge 


ng career. 


SPRANKLE’S UNIVERSAL PIANO STUDIES. 
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To introduce these studies they will be sent to any address 

on receipt of 28 cents (stamps or currency). Retail 

price $1.00. Introductory offer expires May 1, 1904. 


WALTER S. SPRANKLE, Publisher. 809 E. 11th St., Indianapolis, Ind. 
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April, 1904. 
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Thursday 14..Salem, N. J Matinee Grand Opera House 
Thursday.1t..Bridgetoa, N. J...kvening ° Criterion Theatre 
Priday.. 15..Washington, D.C.Ma'inee.... New National Thea 
Friday.....15.. Baltimore, Md Evening The Lyric(Mus. H 
Saturday..!6..Baltimore, Md Mat. and Eve. The Lyric (Mus. H.) 
Sun tay....17..Buffaio. N.Y Mat.and Eve...Teck Theatre 
Monday ...18.. Ashtabula, Oh o.. Matinee Auditorium 
Monday 18..Cleveland Ohio..Evening Grays Armor 

Tues tay ..19.. Tatedo, Ohio Matinee Valentine Theatre 
Tuesday ..19..Detroit, Mich Evening Light Guard Arm'y 
Wed'y 20..Lansing, Mich....Matinee Baird's Opera H 
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Musical Arti 
Me tropoli 
The atre, 


sts, Vi and Instrumental, who desire t 
s under proper auspices may apply to R.E. | 
of which “a is the manager 


leachers who have pupils prepared for début herewith have 


of presenting them to the musical world, 
Ihe theatre is centrally located 


approved acoustics. Under this arr: ing 


nt ‘will be ine 


R. FE. JOHNST ON, 
St. James Building, 1135 Broadway, New York. 
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CHICAG Ay i 1yo4 


assembled Friday 
Mr. Thomas 


unusual interest 


IT was a small audience that 


afternoon at the Auditorium and 


his men presented a program o 


but the season now drawing to a close has been 
the most strenuous in several years, and the 
public is growing music weary Hliowever, those 


were richly rewarded in the Brahms D major 


ved 


who came 


symphony, which rece! an almost faultless rendering at 


Mr. ‘Thomas’ hand This symphony is especially rich in 
those wonderfully expressive melodies that are so char 
acteristic of Brahms, while it is less earnest and perhaps 
does not attain to such great dramatic and dynamic cli 
maxes as does the E minor symphony periormed earlier 


in the season. Mr. Thomas gave it a suave, finished and 
scholarly reading in the first movement, while the second 
and third movements were full of poetry and charming 
nuance, and the last worked up to a vigorous climax. 
Ihe Elgar “Variation op. 36, and the Liszt ‘Tasso’ 
ymphoni poem were the other orchestral number With 
the Elgar “Variation the Chicago public is compara 
tively unfamiliar [hey abound in those clever tricks ol 
instrumentation and thematic treatment that always char 
acterize Elgar’s music, but are not especially marked by 
depth of musical content. On the whole interesting they 
are merely transitory Ihe great Liszt symphonic poem, 
“Tasso, Lamento e Trionfo,” too seldom heard, proved a 


welcome contrast to Elgar’s vapid sonorities, and a bril 
liant and thoroughly satisfying performance of it was 
given 

rhe soloist of the concert was Arthur Whiting, of New 
York, who was heard in his own “Fantaisie” for piano 
and orchestra, op. 11, in B flat minor. Mr. Whiting 1 
a pianist of excellent attainment Certainly he proved 
himself at all times equal to the not inconsiderable tech 
nical and musical demands of the work The composi 
tion, evidently one of his earlier efforts, free in form, 


but grafted with much that is musically platitudinous. It 
is at times rambling and incoherent, with spasmodic mo 
ments of interest in markedly rhythmical passages, but 
too often lapsing into sentimentality, which is its chief 
defect. It has ever been the policy of Tue Musica Cot 

RIER to encourage the American composer in all worthy 
effort, but Mr. Whiting has done much that is better than 
the composition presented Friday, as, for example, his 
songs heard here last year in Mr. Hamlin’s concerts. The 


“Fantaisie,” added to the faults already mentioned a most 


unfortunate tendency to constant progressions in ‘se 
quences,” that in successive transpositions of a set 
ormula his was especially noticeable in the second 
movement, the “Pastoral,” and combined with the senti 
mental content made this movement altogether tedious 
However, the final worked up very effectively, and 
pleased the audience to such an extent that, alter several 


recalls, Mr. Whiting added as an encore what was pre- 


umably another of his own compositions, This is very 


view, and the 
“Wacht am 
Mr. Whit- 
ing composer and 


certainly a gifted one, and we should like to hear one of 


tten point ot prin 
of the 
American 


equipped 


well wr from a pianistic 


cipal theme is reminiscent German 


Khein,” a 


no 


not very patriotic hymn 


doubt a thoroughly 
Columbia University 
Mac Dowell’'s 


his more later works 
ide 


successor 


pretentious 


mi a mistake not to have selected him as 


1 ae 
J 


On Monday eve the Chicago Orchestra 


gives the last of its 


ning, April 11, 
series of four concerts at Mande! Hall 
University of Chicago 

The twenty 
the Chicago Orchestra in the Auditorium will be given 
on the afternoon of Friday and the evening of Saturday, 


second program of the present series ol 


April 15 and 16. Leopold de Maré, French horn; Alired 
Quensel, flute, and Joseph Schoeurs, clarinet, members of 
the orchestra, are announced as soloists. It is to be a 
young pupils’” program 
Lanp Boucut ror New Orcuestra Haut 

fue Musica Courter is informed that the final trans 
iction in connection with the acquiring of the property 
nm which the new hall for the Chicago Orchestra is to 
be erected was closed on Thursday, April when the 
deed conveying the lots at 165 to 168 Michigan avenue to 
the Chicago Orchestra Association was filed Bryan 
Lathrop. D. H. Burnham and John J. Glessner were the 
trustees named, and the price appearing in the deed was 
$100,000. The conveyance is subject to a mortgage of 
$350,000, held by the Northern Trust Company. Thus the 
actual price is $450,000 The board of review last year 
gave the valuation of the property at $394,635 The 


property has a frontage of 105 feet and a depth of 171% 
feet, and was formerly owned by John H. Whitteman, of 
Naugatuck, Conn The mortgage is due December 1, 


1907, and bears interest at 5 per cent 

Work will be begun, preparatory to building, by May 
I rhe plans, which are being drawn by Architect D. H 
Burnham, will be completed in two weeks. One of the 


buildings now on the property has already been vacated, 


and the occupant of the other will move out on May 1 


F. J. Wessels, treasurer of the Orchestral Association, 
reports that subscriptions are coming in rapidly. All 
large subscribers have either paid their subscriptions or 


have set a definite time for settlement. Over 33 per cent 


of the small subscribers have paid the amounts promised 


and a still larger number have arranged to do so before 
July 1 
Seesoeck’s COMPOSITIONS 
W. E. C. Seeboeck, the widely known pianist, gave a 


Hall! on the 
Thursday, April 7. He was ably assisted by 


program of his own compositions in Music 


evening « 


Miss Rita Lorton Schmidt, soprano; Franz Esser 


nrst 
violin; Bruno Kuehn, second violin; Frederick Stock 
viola, and Car! Brueckner, ‘cello, the last ¥ 
members of the Chicago Orchestra. The progra was 
a lengthy one and contained, besides a quintet for pian 
and strings, nine songs, two ‘cello numbers and tw 


groups of piano numbers 


The audience wl 


was large and gave every evidence of be 
the music offered then Encores were quently de 
manded, and the applause was hearty 1 sincere 

Mr Seeboeck’s < mpos tions c 1 } ‘ 
pleasing. There is a constant flow of 1 dy e ha 
monization is simple, the form always clear. But there 

a tendency to write constant " : 3 s at 
become somewhat tire Eve i¢ quintet, the 1 t 
ambitious and worthy work on the program, wa é 
tirely free from these monotonous “sequences,” nor did it 
show any marked originality in the figur s employed 
or in the treatment of t strings, wl ked tra 
puntal interest. In short, Mr. Seeboech rathe 
old fashioned 

Of the songs heard ‘ t g | 
Page,” to Heine’s text, wa y fa é 
beautiful and “singable elody nd ea { 
1as much that resting and chara har 
monically and in point of figur n I x g 
his “Children’s Song Book” were [ 
ing 

Miss Schn we er se he | 
but very pleasing v She ‘ y ‘ 
singer. Her imte p ‘ r Zz 
sincere The ‘ce excellently ( 
Brueckner, “Serenade Russe ! D ( 
shared the excellenci r at Ot 
the two, the latte | ip ‘ 
tainly the more gratet ff 
for technical d splay It d be re i 
numbers comprised five pieces from Mr. Se S 
in the Old Style” and his “Country D eus 
and “Etude They were played with all the technica 
fluency and fine use of dynamics k Mr 

GLENN VILLARD GUNN 


Seeboeck’s pertormances 
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New Treasurer of Apollo Club. 


The appointment t ty 
the Apollo ¢ 
tracted widespread inter 
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ence 1 t \ 
will pr ‘ 

Massenet to Devries 

Herman Devries, ] 

ig Musical (¢ cg 
his charming comj S 
ust been published d w 
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venir d'un Meéchant ¢ { 
Composer Massen¢ n Ret 
poser) Wit 
replied as follows 
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not the abdomen, thereby expanding the lungs to their 
natural extent that the blood may absorb the necessary 
amount of oxygen before repeating its course through the 

tem. Correct breathing is necessary to a well balanced 
mind and body, for breathing is thinking, and thinking is 
breathing. The instant you cease to breathe the circula 

I mpaired, and once the circulation ceases life is at 
an end, hence the importance of correct breathing should 
be ever before you. Singers especially should ponder these 


Praise for Maud Powell. 





Tio interesting pre notices of Maud Powell, the 
| lollow: 
rge idience was due to the announcement that Miss Maud 
I “ 1 ap She did appear, and she played as she alone 
fa t f her sex can play It was in Mozart mphoni 
I t e played I c 
hich tl idience emphatica amped with 
r New Y Evening I 
In ft incer i nner th audien 1 ba 1 of 
er rt ng. It was exq Ie 1 
& th would be drawn from her n 1 t pontan 1 
ap e that ar M I pe y bowed her acknowledg 
et I nl 1 t ra rt A 
M I exl ur i nd " t r 
r rd ate f i mar S de i 
r ] ! ely h f c 1 nded n d lua f 
tyle t i purp ( rado Springs Gazette 


Pappenheim Reception Musicale. 


ME. EUGENIE PAPPENHEIM will give next Sun 
M day, April 17, at her home in the Evelyn, tor West 
enty-eighth the last of her reception musicales 
of the season Among the invited guests are many people 
prominent in ety and the art world. There will be ex 
cellent music b | known artists, among whom are Miss 
Frieda S ler, M Frieda Windolph, Miss Meta Hyams, 
William 1 Walter Drennen and August Walther 
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Jalian Walker's ia Sadie. abiding reverence for the pitch, for he never leaves it Augusta 
: . Herald. 
ULIAN WALKER, the eminent bass, had great suc- 
cess during his recital tour through the South. Be- Mr. Walker has a voice excelle t $s are 
iow are ré¢ printed a lew press notices: excellent. They serve to bring out sple 
+ v e that are most supert 
Under the auspices of the Savannah Music Club, Julian Walker — we pe 4 
> Added to the excellence f his v e, he 
gave a song recital last night that was attended | € rgest and 
remarkable clearness of en tion, a eq Brig 
ne of the most bri int audience that | ever enjoyed a concert 2 
i N fully and intelligently he sang in Italian, Ge t Eng 
i »avann ] ; yt niy was very scat nm the 
kir n Savannal " c 4 the weske of Scbumen Brakes Se 
sold twenty-four hour n advance, but hairs that were pr - 
Cowen. The best concert ever given his t * z 
vided were all taken, and still many persons were forced t ten Ch 
4 : Augusta ironicie 
themselves with standing roon Mr. Walker's singing was marked ee . 
by all those qualities that have secured for him the high position I f Jul \ . 
he visit Oo ian ’ Ke € 
at he nows occupies in the musical world Hi ce, alway : ‘ ; 
~ York, which has | ticipate - 
marked by an unusually sympathe qua has gt n i , 
musica eople < r P 
and increased in flexibility. His 5 using and enunciation were of f “tiie P 
ne K 
the quality that mark the artist * * His program was as fol ma “5 
old Eng 4 i Ha g » 
ws 
showin t t € € 
Lungi dal caro bene Old Italian ws 
, n r r nm c 
The Pretty Creature Old English ** H 
, apt c Z e 
Where’er You Walk (Ser ‘ Handel om 7 = . 
The Lord Worketh Wonders (Judas Maccabeus) Handel * * * = 
' 1 show the ( 
Allerseelen (A Souls’ Day R. Strauss 
Ablosung (Sentry) H ander 
Feldeinsamkeit (Sur Fic Brahms Dortmund.—Two distinguished guests lent | ancy t 
D Geenad Schun the last Philharm soloist concert. Max S gs 
The |} ate Song Henry Gilbe rected his symp nic pt gue to “(Ed the pre le t 
How Do I Love Thee? M. V. White... et git ~ a 
M { When Young (Persian Garde Liza Lehmann RE were - m3 Re . 
Solitude C. V. Stanford this latter piece was r ed by Er V 1 
Scotch War | ad I lerick Cowen 
Jung Songs (Kipling) Dora Bright ANTED. POSITION Experi i eacher 
ht S Jung . , 
Nig I oes - (Italian school rchestral an ral nductor 
Sea sllaby samee . 
! is open for engagement; would be willing to buy interest 
lig lig 
1 " \ 
Road Song of the | I in established musi Address “Fede Ine Musi 
The Mother Seal’s Song CAL CouRIER COMPANY 
Savannah Morning News - 
ANTED—A pia facturer of ak 
M W alke ' his a i r ea ast and x pe in ing n ex ent me ea 
' all 
sucic me 1g wit Lungi da iro bene” (in I an id ™ . ‘ ’ ‘ 
ne sll the ¢ = end fecline of the as artic. The @ number of testimonials from vocal at st 
p t er ast note died 1 wa yntane id and to whom the pianos will be st I i f r 
H nging was a revelation to the audience and test Those who are willing to g a | 
H ry ng of t ra. unde! t played grea aki Lal Mr turer the value of 1 opit , , 9 es can 
ng r H irkable facility n ornamentation r . 
Walke sn accomplished singer and an artist of high rank, and #4dress “Testimonial, care of > poy . as - 
h voice is always under _berfect control, He | seems to have an ) paid for the time required to make the tests 
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THE WORLD’S MOST VERSATILE ARTIST. 


Now on Tour in Southern States. 
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Just returned from Europe 
where she has been specially 
recommended by Madame Al- 
berto Randegger and others 
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related chords. Modulation through all major or minor keys by 
neans of enharmonic changes 

Variation of a theme through modulation illustrated by the “de 
clopment section” of a sonata. Sudden transitions from one key 

another. How the study of harmony assists the student of piano 
playing 

his was followed by a program of compositions by 


ethoven, Chopin, Poidini and Brahms 


--s _-s 


> >_> 
At the South Church Dr. Gerrit Smith, organist, these 
ratorios are given this month and in May: Handel's 


Messiah,” “Samson” and “Judas Maccabaeus’’; Gounod’s 
The Redemption,” Mendelssohn’s “Elijah” “Saint 
Paul,” and Haydn’s “The Creation.” Services at 4 o'clock 


and 


Soloists, Mrs. Smith, Miss Hall, Dr. Franklin D. Lawson, 
tenor, and Francis Rogers, baritone 

i. 

— —— 

\ private letter from a tenor who recently heard Dr 
Lawson for the first time says: “I heard Dr. Lawson, both 
at the South Church and at St Jartholomew's (Dr 
Greer’s consecration as bishop), and his work pleased me 
better than any man I have heard in New York.” 

-- r- 
<— 
Louise Scherhey, the solo contralto of the First Re 


formed Church, of Newark, N. J., sang April 4 for the 


Social League, and made a hit April 13 she sang at the 
Sphinx Club banquet at the Waldorf-Astoria Hotel the 
Samson et Dalil iria Referring to a recent concert 
in Newark the New rid Enjoyment of the concert wa 
heightened by Mrs. Scherhey’s share in it. Her interpre 
tation of the aria, “My Heart at Thy Sweet Voice wa 
urtful and so full of feeling as to delight the hearer 
- - 

Katharine Helen Schne f Binghamton, the ~prano 
f the Centenary M. E. Church there, was in New Yor 
nd ng for some music lovers of discrimination Brain 

| Sing-a-Low he sings with real negro pathos, and 
De Koven Lapp Maiden’s Song’ was highly dramatic 
She has a voice of much promise, and seems an unusually 
houghtful young singer George H. Downing, of Bing 
hamton, is her teacher 

eZ & 

The marked resemblance of Bessie Tudor to Mrs. Mary 
Hissem de Mo may have had something to do with her 
engagement to sing at the morning services at Calvary 
M. E. Church, of East Orange, N. J., where Mrs. de Moss 
ings evening She has an expressive, sympathetic voice 
April 12 she sang with the Cleveland, Ohio, Philharmoni 
Society Gaul Joan of Are Dr. Jackson and Gwilym 
Mil the other soloist She ing “The Atonement” for 
Mr. Warren at St. Bartholomew's Church recently 

G CG 


N 


Members of Miss Andrews’ class in Weehawken, De 
gave a recital at 321 Louisa place last week Those who 
took part were Hazel Gowen, Marguerite Auer, Grace 
Crowley, Warren Kolkenbeck, Edythe Van Keuren, Eliza 
‘ Lundie, Genevieve Murphy, Norma Seaman, Edna 
\n Maybelle Jones, Alice Mullane, May Crowley and 


Mary Wellman 


eZ & 

The f th and last private concert of the Manuscript 
Society takes pla next Monday evening, April 18, at 
\eolian Hall ¢ principal work of the evening is to be 
( Venth’s canta rhe Resurrection,” for li, choru 
piano and orgat he » singers are Beatrice Fine ) 
pran Lillian M. Browne, alt Dr. Franklin Lawso 
enor, and John Perry Boruff, | There will be a 
‘ ru I urty-fiy \ e Cordelia W Freeman ot 
Scranton, Pa., w ng five song { het wn 

J €& 
kk ph | Reuter, pup f Carl M. Roeder, gives a 
» recital in Knabe Hall Monday event April 18 
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FRITZ KREISLER. 

















is a most talented lad, and plays remarkably wel 
> 4 - _ 
Edith Chapman, soprano, assists. S OME London press notices of Fritz Kreisler are as 
= = follows: 
The choir of the Tremont Presbyterian Church is under The public sometimes has happy thoughts » make one think 
the direction of Prof. Henry Humphries, and is much we tenderly of ite many follies end mistakes; and one of its hep 
piest tl ghts f recent years in the way fr has been to 
ippreciated. ae make up its mind at Herr Kreisler S$ a great vi The 
= << aspect of Queen's Hall last night showed that e faith in his 
: yowers is more than a { s opinion, f t moves people go 
Mrs. E. B. Kinney, Jr., was at home Thursday, April 7, and hear him. The ty @ three concert0¢ at-ote concert 
34 Gramercy Park. There was music by Mr. Kinney and _ is not altogether pleasing; but last night's concert was thoroughly 
yuests enjoyable, chiefly be the three works played were so well con 
- re trasted. Brahms’ violin concerto is very Brahmsian, and the bright 
= = ness f color and the modern spirit expressed in D’Erlanger's 
A testimonial matinee musicale is to be tendered to Miss ee Sas qpaees ae “a wes Sams ee MBS ene op 
heresy to suggest that any work can sound tolerable after Brahms: 
Kitty Berger, zither virtuoso, at Delmonico’s, Friday, and, if so, why then I am to that extent a heret And. tlestiv, the 
April 15, If oc lock. Prominent artists will assist romantic fr wic of Vieuxtemps took us int st other regions 
f feeling, the “Prezludiun { Bach—play« after numberiess 
Pawe 7 (a ecalis as nm ext nde ft ew ¢ n er st satislying 
eee 
Benda-Altman Recital in Montreal. 
Of He Kreisle re Rt I ‘ I ke with 
ga lovers in Montreal enjoyed one of the best eserved ef : ed it the a n. It is 
concerts of the season there Monday evening, nig “dt * Poveceng’ - 
March 28, given at Windsor Hall, by Madame Benda, a - we ite : i. eiatetadl pee 
brilliant soprano, and Leo Altman, a gifted violinst \ Herr Kreisler struck anothe “ i take effect at 
criticism from the Montreal Gazette of March 29, 1904, is ¢ : pe ' in Brahms. 5 
here reproduced: atigy ~ gh - ee. matous 
! ‘ He Kr ‘ ake s re « { this t 
Montreal had its first real opportunity of hearing Madame Benda t else w { . - euen ‘ . 
Mills last night at her recital in the Windsor Hall. She sang, of -» ie we g ¢ est work ‘1 - at 
course, in “Hiawatha,” and has appeared twice at McGill functions . f S 1 
but the latter were of a semi-private nature, while she had but lim F 
ited opportunities in Coleridge Taylor's cantata H | Kre . . n of the 
Last night her program was of a more varied order and she gave , ence , . ‘ Oueen'’s Ha 
selections from Italian opera, German songs and English and — . ‘ . . ‘ e seen in 
Scotch ballads. The hall was well filled and in the course of the I - ette leser g 
evening she received two handsome bouquets He I e make , 1r every 
In the earlier part of the evening Madame Benda-Mills seemed P f { the day 
nervous and she hardly did justice to herself. Her best number i 9 Soe os entitles 
fact, was her last two recitatives and arias from Verdi's “La Travi t t g ‘ sition 
ata In them her management of her well trained voice was very more jua iH g of Bra ncert 
ible, and she gave the elaborate fioratura passages with ex a ed forw ; ‘ ; jeep syt 
lent effect " the . , ne ti are 
The same technical ability was displayed in Meyerbeer’'s “O vago In the f work und 
vol della Turena and she gave Schubert's Haiden Rosleir . x cading of 
with great spirit. As an exponent of the florid school of singing gave afte ‘ . 
Madame Benda-Mills takes high rank among those who have lately P iH g ; , 
been heard in the city . ‘ k e M. D’Er 
Leo Altman gave two numbers on the olin and thoroughly de unger ght j D was 8 
erved the enthusiastic encores he received The first, Wientawski , \ I ' 
“Airs Russes was selected evident t display his technic, and The a M W i and 
he fully justified its inclusion in the program. His clear, vigorous 0 i 0 ( Fe yoy 
bowing, his splendid tone, and the ease and certainty of his chords 
brought down the house and he had to play again. In the second He I K P 
yart he gave first an adagio with much feeling and then Bazzini's g . g Oues H e whi 
La Ronde des Lutins.” The quick patter of the feet, the grace e prog " — me thie 
steps, the bows, the scrapes and the slides of the dancers we rep N bette 
resented with perfect delicacy and spirit, and in answer to a recall 1 i k k 7 i 
he p'ayed a tarantelle with the same grace and animation. As a » sa } F g ‘ eal f K s I 
t reugh master of his instrument he will be welcome if he mes nee I 1 " k 
to Montreal again F ) “ He Kre yed f 
the first I Ma Vieux 
The song recital given on Monday evening e Windsor Ha ter I I I He 
rought it a large number of mu al people and representative Kr 2 ' € £ 
f McGill University, who seemed to greatly appreciate tl lifferent ni ead C 
! bers on the program Madame Benda-Mills, w r nad Q 
pearance this was before a Montrea judience, was r ng n . ‘ 
gowned “ satin, with gold and sequins Her Y $ f . H ' ‘ . 1 tm 
a. and as been highly te so that n peratic M. D'l 2 L t 
‘ wh contained some dift rassage ere rendered and re F P 
‘ muc ease This was particularly noticeable m the aria f He “ 
La Traviata,” in which her hearers were perhaps better able t ‘ t ge K 
ige of the quality of her voice than in any of the her selectior i 
With the exception of the operatic numbers the program wa ! ( ) I ‘ 
p of German, Scot ind Engli songs These were pleasing, | 
r » well trained a voice as Madame Benda’s the more elaborate He K ' 
elections were better suited. During the course of the evening the P ‘ } . g 
nger was presented with a basket of flowers and a large bouquet His . aan 
f roses in the McG < rs. Le Alte e New York v t g | k " 
assisted Madame Benda-Mills and took the a ence by stort “ H K 
his playing Not since the visit of Kubelik, wh great geniu sid ' 
was displayed at the same hall as Montreal heard sucl audience to at Ne 
iying The fine technic, steady and effective bowing and I T re s 
acter giving res s stirred his hearers to the point of ent He Kre r I S 
nd alt ugh he wa niy dow for tw selections ey we ' nee M r r y 
itished wnt h vad =rendere md even ther ¢ wa “ ! a H garia 
ecalled again It i be € 1 not be the t < " who «¢ 2 « 
i plendid and insy 1g playing eard here Sunday > gaging ‘ . 
Apr yoy . . . . 
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Four Songs for Medium Voice. 


No. 1. Songs, 80.60 

No. 2—Serenade 60 

No 3—The Blackbird 60 

No. 4—Good-bye 50 
Two Songs from Tennyson's “Queen Mary.” 

No. |— Milkmaid’s Song -50 

No. 2— Lute Song, 50 


Op. 35. Suite for Piano, Violin and "Cello. 


(Prelude, Menuet, Romance and Finale) 
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George Hamlin’s Success in Strauss Recital. 


M* HAMLIN won warm approval from Chicago 
atetae tox plend nging of the if iit 
Strat ng ‘ recent Sunday afterr ' 
popular e Gr Opera House in Chicago 


Same nrece notices foallo. 
} ' iow 


A nt t ‘ George H 


7 ( go |} ge I 


Dorothy Maggs Before the Queen. 


ISS DOROTHY MAGGS ¢ young pianist whose 
M playing so pleased Q Alexandra at the last 
neat +} 7) . . ty Englatr the 

‘ i re 





] d s 
g ] g Her 
Ac pr ne 
le was f er 1 Schumann's Josern MALKIN 
ention, and t taker : s 
{ Miss Dorothy Mages in Tschaikowsk neert B flat 
l t : . n 
y 
M ed 
\\ 
Mme. Johanna Tauscher Gadsk: writes 


I think these antiseptic THROAT 
PASTNIECS are excellent, and I 
have already recom mended 


same to many of my friends 





SAMPLES (RE 50 CERTS BY MAN 


EVANS & SONS, 


Limite 
133 William St.. New York. 


Montr 


MACONDA, 


SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 
Managemcat: W. W. WALTERS, 2626 Broadway, New York. Tel.: 3528 River 











ALFRED 


FEISENAUER 


In America until the end of April, 1904. 
Management: HENRY WOLFSOHN. | 
EVERETT PIANO. | 
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Hemusg in ‘‘ The Messiah,’’ Montreal. and delicacy those ethereal passages that transport the hearer above hand, and wielded the baton with temperament, authority 
the thick atmosphere of the workaday world nd executed the i maaieins - ae tote 5 dee ohee teiaihid rot 
ERCY HEMUS sang with the Montreal Oratorio seode Will eomuneliina’ aotidd ant wake Oe. 7 Globe prec . nuance and taste He and tl ‘ ra were 
‘ : ipelimn I t , 8] nonlaunded e} TY 4 er mle sant scx 
Society last week, the public rehearsal Holy Thurs pplaud with vi \ very pleasant a 
: } burc th interpretation rests upon the orchestr . * inure the oncert } } ae wabed 
day evening, the performance Good Friday night. For the fen of the inte t : — = wed the concert, which was unan isiy Vv ! 
. —- 5 was a burden well sustained the successes f the I tederkranz season 
twenty year ‘The Messiah” has been given by this so aoc eins aia endid : SE D h n I lerkranz n 
ciety, and they have had all the leading singers. Press 
tices foll ‘ The orchestra played the opening number, Wagner's “Kaiser 
notices follow mak, aaa at lees «ee , Satihaets dad teadetnede Blanche Towle, the Soprano. 
The ba Mr. Hemus, wa iperb. His voice is very c , Pires . vs . . . — ? ‘ : 
oath diane. sat Ge. Ghia ennai “Elie tae teks doe a ( t's “Entre Act Ga ' at atiness ond talk M ISS TOWLE, the new soprano of the Lafavette 
never been equaled here, and his rendering of “The People that “c . ; , Presbyterian Church of Brooklyn, sang Apri! 7 with 
Walked in Darkness” was beyond reproa He took it wer the St Andrew’s Musical Society Julian Ed 
) en M eal Star, April 2, 1904 ‘ os, . , ss 
s i iin aes aa ‘ Liederkranz Concert. ductor, at the armory, Yonkers. Elgar’s “Light of | 
* *¢ * In “Why Do the Nations?” and “The Trumpet Shal HE excellent amateur orchestra of the Liederkranz and Gade’s “Erl-King’s Daughter” were pertorme 1 Miss 
Sound” he was magnificent, and was warmly applauded.—Montrea society, under Arthur Claassen’s expert guidance Towle calls attention to a wandering mendicant w calls 
W Apr 4 has de weed into a symphonic body of considerable On advertisers in THe Musicat ¢ RIER 
Mr. Hemus’ powerful bass was heard to advantage in “Why D weight ‘nl importance On Saturday evening, April 9, of him 
the Nations? His enunciation and pronunciation were admirable the orchestra bade its friends to a concert at the Lieder 
{ tte. April . . , 
Montreal Gazette, April 1, 1904 kranz clubhouse, and delighted them with a program Signor Braggiotti'’s Pupils. 
ntaining Beethoven's “Egmont” overture, a medley of A MONG the many pupils of Signor Isidore Bragg 
Schenck. airs from “Bohéme,” excerpts from the “Faust” ballet s the daughter of Profe r Buonar t A i 
LLIOTT SCHENCK. who has been on the sick music, the slow movement from Tschaikowsky’s quartet, ‘ vned He I n 
two weeks with a bad attack of grip, re- Op. 11; Svendsen’s “Kronungsmarsch” and the “Fleder- former pupil of Madame Marchesi, w { é mag 
turned recently to his duties as Wagnerian conductor maus” waltz, by Strauss In each and every phase of I , i g 
the Savage English Grand Opera Company Beside s varied program Mr. Claassen had his forces well in | 


onducting the regular repertory, Mr. Schenck conducted 


econarion sinay cone mei edons’ CINCINNATI MUSICAL FESTIVAL 


to selections from ‘Parsifa St. Paul and Minneapolis 
are known to be very musical cities, and to have taken MAY tt, 12, (3, 14—-FIVE CONCERTS. 
them by storm, as Mr. Schenck has, speaks loudly in THEODORE THOMAS, - - - = Musicel Director. 
praise of his ability. The following notices tell of his wage QpoeESTRA OF 100. THE FESTIVAL CHORUS OF soo. 
u t 

' 1 Gchenet ; oe | PRINCIPAL WORKS *B Mipor Mass,"’ Bach; “ Rhapsody."’ Op. 5, Brahms * Missa Solemnis,’ Ninth Symphony,” Beethoven 

ed z ; he ’ ; . Pr ‘Pp “Hymn,” Op. 26, Berlioz; ** The Dream of Gerontius,"’ Edward Elgar 

He explained the various motives—the march motive, the motive of SOLOISTS: MISS AGNES NICHOLLS, Soprano, of London; MME. ERNESTINE SCHUMANN.HEINK, 
the sacrament, the motive of faith, the Holy Grail motive and Contralto, of Dresden; MISS MURIEL FOSTER, Contralto, of London; MR. WILLIAM GREEN, Tenor, of London ; 
motive of perfect pea fo imps the pon | carers M MR. WATKIN MILLS, Bass, of London. 
Schenck played the ple notes upon the piar 

i much praise nnot be bestowed upon Director Schenck fo SEASON SEHATS, TW5ErPLEVTD DOLLARS. 
his masterly conducting The pianissi f the = were we Seats can be ordered now and will be selected for those living outside of Cincinnati. Address for all information sre the 
vanes Oe Seay Se ann 4 allay in tn reverent, as be JOHN CHUACH CO. G. H. WILSON, Manager. 





“London, E ngland. | ITALY. NEW YORK. NEW YORK. 











MADAME MORIANI. | M. VITTORIO CARPI, | THOMAS J. PENNELL, 


Complete Vocal Training for Ladies and VocaL TEACHER, Concert, Oratorio, Song Recitals 
Gentlemen. Technique, Style, Repertoires of | Viale Margherita 46, Florence, Italy. Whitman College, Walla Walla, Wash 
all kinds | — sotaiiesbite il ssiiteneimeaialeiian 


Sole teacher of Alice Verlet, Prima Donna of 


the Grand Opéra, Paris; Claire Friché, who JOSEPH JOACHIM SCHOOL, 
created La Tosca (Puccini), Opéra Comique, STRINGED INSTRUMEN rs 
Paris; Madame Gherlsen, the famous Flemish | Geraldine Morgan. Dire 





VICTOR S&S. 


Fanti 


VIOLINS, 


Wagnerian singer, formerly of Covent, Garden Orchestral and ‘Cello Department, Poni Morgen BOWS 

and Drury Lane, London; Mile. Simoney : sj fon 

Prima Donna, La Monnaie, Brussels Mme PIANIST- Maestra di Piano. o14 Carnegie Hall, Net w York CASES 

Ema Birner, Classical Concerts, trussels, 4 - 

Paris, ete.; Florence and Bertha Salter, Charles | O[PLOMA LICEO BOLOGNA The Berta Grosse-Thomason School for Piane , 
_ Tree, J. C, Lyons and aug gh Williams | VIA BRERA 16, MILANO. 41 Tompkins Place, Brooklyn. Piano, Harmony’ ITALIAN 
For terms and particular tte to a le ecretary Ensemble Playing. Mme. Berta Grosse-Thomason 





STRINGS, 
REPAIRING, 
23 Union Square, 
NEW YORK, 


of Madame MORI ANI'S 5 St Hi OT York Place, 

a ‘aa Shine don, England» Vermandele, PENSIONE INTERNAZIONALE | 

ns sisted Madame Moriani for'the pas MILANO, Via Brera 16. _ MARIE SEYMOUR BISSELL 
ELEGANT ROOMS, ELECTRIC LIGHT, 

MARIE WITHROW. wean |) error. 


Principal. (Pupil of Franz Kullak.) 











rou *~RODUCTION r LIiRekwu | Pupils prepared for e = 
7 ty or val London Italian Wats at the Tabte. | Church. Concert and Oratorio Scottish Song Lecture-Kecitals. 
- Studio: 489 Fifth Avenue, New York i R 
PARIS. NEW YORK. Miss AMY MURRAY 


eaten Mr. H. HOWARD BROWN, applyto CHARLES BE. WARK, 
Ty ] C. VAN DER “LINDEN, Mrs. DORA TOPPING BROWN, 57 West 10th St., NEW YORK. 
S| 64 West Ninth St., New York. Vocat Instruction 


Ss ) 3 » Studio: sas Park Avenue, corner 61st Street 
inging, Opera Repertoire, PHILADELPHIA. 


Orchestral Conductor, Har "Phone: 2762 Plaza 


|} nony, Counterpoint, Instru VOICE MASTERY FOR SINGERS 
mentation, Composition HIALWAR von DAMECK, Conscious of Defects and Limitations in Technic 


CHOOL FOR ACTING. 
EMIL BERTIN, 
ler Régisseur de la Scéne de l'Opéra Comique 
Stage Practice In Cast 
4: rue des Martyrs, Paris | 
DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 

















t | nati » 9 Royal Duteh 0 Amsterdam. DR. B. PRANK WALTERS, Jr., 

p “ ice a oice, lyric, dec! mati ~~ language, sol Late Director Royal Duteh Opera, Amsterdam Solo Violinist. Send for Circular. {716 Chestaut St., Philadelphia. 
Class and single lesson | MMe. MARIE CROSS-NEWHAUS, PUPILS ACCEPTED. , — — ‘ 
Regular course, three years. Terms moderate MAURITS LEEFSON GUSTAV HILLE 

go rue St, Petersbourg.— Director RESIDENCE AND STUDIO I , ‘ Musi 2 
. — VOCAL AND OPERATIC SCHOOL a Se Se thor 





e Building, Tradition and Diction 1377 Lexington Avenue, NEW YORK, | oush education in Music. Orchestra, Harmony, 


Mme. ROSINE LABORDE, )St_mare hating i Fut Avenve, New Vor eed SS 
PROFESSEUR DE CHANT Weightman Building, 1524 Chestnut Street, Phila 
ROPESSEU a ; ADELE BALDWIN, | Hillept HOFFMANN, soprano, |=" 


62 rue de Pontbien, 
CONTRALTO, Carnegie Hall, New York THB STERNBERG SCHOOL OF MUSIC 


a Oratorio, Concerts, Festivals. Neuenene : : 
| . , ° Cowstanti= vow Sreawsenc, Principal 
EDMOND H ERT MR. OSCAR GAREISSEN, 498 ad Street, Complete musical education in all branches 


Summer course in technic and teachers’ class 
CONCERT SINGING VOCAL INSTRUCTION. 


H (daily attendance), May 23 to June 25 
Concert Pianist and Teacher, | 55 sirun avenue, mew vorn. 


BROOKLYN, N. Y. Fuller Building, 10 S. 18th St., Philadelphia 
20 Avenue Carnot, PARIS. "1200 Street KW, WASHINGION, lal MINNI E FISH-G RI FFIN, =e 
WAGER SWAYNE MISS AMY RAY, | Address: SiG Fine Arts Building, CHICAGO. 























Contraito. COLOGNE-ON-THE 


: y E te . Principal 
18 Rov Andin-Rucherlutd, PARKS. | Oratorio, Recitals, Concerts, | oinin an” TH@ Conservatory Of MUSIC. i:°%%2t...0e 
BALDELLI VOCAL. INSTRUCTION. : 

























ITALIAN BARITONE | $25 WEST 112th ST., NEW YORK. ris Cansteecteie ouieiasss ‘let, tasbieniteedl tas —— ae 
Thédtre Royal, Madrid. Professeur de Chant struments); sec Vocal, and, third, The« : 
‘ Eul The Vocal § h ol is divided into tw 3 singing 
(Champs Elysées.) 6 rue Euler, Paris. ‘Julia Hansen’ 8 Courses in Singing There is also a training sch for pianofo ‘ s there are 
classes for Italian, German, literature er mus 
| | ensemb e¢ singing, musical dictation, oc ting, &c 
The MONTREAL CONSERVATORY ot MUSIC METHOD: MARCHESI—PARIS. | %* einer toot ben ne September 16, r Term, April 1, Entrance examination takes place 
b SEIFERT) hy . . . : mn the same days at the College (Wolfstrasse +*) The yearly fees are joo marks ($7 for piar 
38 & vid “Dorchester reete Montreal, Canada Teacher of Belle Applegate, of the Court Opera violin, viola, violoncello classes; 200 marks ($50) for al! the other orchestral instruments, and 4« 
For Prospectne et ly to in Weimar, and Others marks $ ©) for solo singing 2 bo ‘ ae 7 
[ IPERT, the Masical Director. DRESDEN-A-SCHNORR STR. 9g! For full details apply to the Secretary WOLFSTRASSE 3-5. COLOGNE, MANAGER. 
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ARE IDEAL 
ARTISTIC 


MUSICAL - COURIE R. 


BALDWIN PIANOS 








CREATIONS OF 
ENDEAVOR. 

















DD. HH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-209 Wabash Avenue, - 


1900. 








CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, 





NEW YORK. 








CONCERT DIRECTION 


(Agency Founded 1870) 


HERMANN WOLFF. 


Germany: Beriia aad Flottwelistrasse 1. 
Cabic address: Masikwolfl, Berlia. 


SENT FREE. 
A BOOKLET ENTITLED 


~ Violins, Cood and Poor’” 





r ar M er e 
H Py ny BEAK ALL VIOLINISTS SHOULD READ iT 
Sole Represer e of most 
2 Albert, S e SS oe 
em yr ~y & -y™ x CHAS. F. ALBERT, 
. "Albert : South Ninth Street, 


205 205 


PHILADELPHIA, PA 











Principal Agency for M sic Teachers 
APPLY FOR CATALOGUE. 


= 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


7 } ] " . loam anda * | ter f 
Empowered by law to coafer Dip'omas and the Degree Doctor of Mus 
Dixectors: Ca Hein, A st Fraws F 
struction given ina anches of music from Spastes Depest ents f Beginners, Amateursand 
st beginning to highest perfection. ofessionals 
riy-eight of the most knewn and ex p,erienced ” ee advantages t tud- nts ny lectures 
rofessors ymocerts ones at e pla g. vocal sight read 


TERMS, $10 UP PER QUARTER. 


ral Gnsnatrt of Muss. and Tet 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


ourses or single branches 
Admission granted aiso at other times 








112 Instructors. 


Education from beginning to finish. Ful Principal! 


admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, pane 


ERAT 








ONSERVATORY Dev { . . I 
I f IESTRAL 8 rv 


Stag j ‘ . 
St MIN ARY g for t . HORUS SCHY 
A V LIN SCHUM 
. IARMONY AN {PoOSITION—Max Loewengard,. Hans Pit r. Prof. Ph PI 
Ruefer. Prof. E. E. Tauber -~Emma Koch, Felix Dreyschock, Severin E senberger, Brun 
rtatowski, Gottfried Ga ‘B. H ntze-Reinhold, Prof. Ernest Jedlicska. M. Landow, Dr. P 
tzenko, A. Pependick, Gus tay Poh Sormann Th. T Schinberger. Prof I Taubert 
senther Freudenberg SI Frau Prof Sel me Nickiass-Kempner a e Bianche Core 
Anna W ner, N laus Rothmueh!, |} Ww ave aw Beide mn. Alexander Heine 
ann. OPERATI AND DRAMAT LASS — Rothmu eh! ay Prof. Gustav Hollaender 
ssay Barn as. Bernard Dessau. W y Nicking, W. Rampelmann ELI Eugen Sandow nr 
A\RMONIUM wou az Poenits. Of \N—Otte Dienel, Royse Mus DD t 4 
From 125 $30 400 marks mood aan sally t 750 ke ($180 
tuses may t bts od t gh t i . t 
ll a. @ 





indworh slave — of Music. 


SERLIN W., STEOLITZERSTRASSEE io. 


Director: Dr. HUuGOGoLpscuMiIptT Principal Teachers Pror. XAVER SCHARWENKA 
K K Hofpianist; Prof Ph. ScHARWENKA, ( ANSORGE, Pror, James KwasT, PrRor 
W L&IPHoLz, MaverR-Mawre (iano); GoLpscnmiIpT, Lina Becs, Diericu and FPrav 
PROF. BLANCK-PETERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG ( Violin) ; 
VAN Lier ('Cello); Kncrrae (Opera Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati sere of Music, 


MISS CLARA BAUR Directress, 


IGHLAND AVENUE AND OAK STREET. 


IGHTFUI 
k 


B. CHASE 


PIANOS. 


Artistic Instruments 


A. 


Highest type of 
For the pianist, the singer, 


1e concert 


at dsensiaheicip OHIO 


f Tue Mi Al ol 


the student, the conservatory, tl 


Factory 


REFERENCE 


HUGO GORLITZ 


no NEW STREET, LONDON, 
IMPRESARIO}. 


Sole Manager for JAN KUBELIK, WILNELM BACKHAUS, JONN HARRISON 
and RICHARD STRAUSS. 


_ CONSUL TATION PBB 
LONDON 


/Maoame AMY SHERWIN, “232 


Prima Doaaa of the Carl Rosa Company, Covent 
Gardena, Drury Lane and all the Most 
Mrominent Secieiles ia Europe, 

Pupil of Madame Marchest Varies; Madame Capplasl, 
New Dork: Herr Stect hawsee, Frankfert ; 
higeor Erean!, New York, 


The Editor-in-Chief « Rize 





BOND ww 


the new Tenor) 


CABLES: HUGONOTAS, LONDON TWENT) PIVE DOLLARS 








A Comprehensive Catalogue 


Of lastramental Sheet Music, Folios 


aad lastrmiion Works 


where che 
per 

with 

t and 
Harrisos 
as as his 
Amy 

are of 


JOS. W. STERN & CO., 
34 Bast 2ist Street, NEW YORK CITY 








NLOGO GORLITZ, 119 New Hend Sft., 


Concert Direction E. L. ROBINSON 


lt Wigmore Street, Cavendish Square, LONDON, W. 








SOLE 


Miss MARIE HALL, 
Professor JOHANN KRUSE, 
Herr ‘FRITZ KREISLER, 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at Ali Prices 


AGENTS 
Mr. MARK HAMBOURG, 


M. JEAN GERARDY, 
M. YSAYE. 


FOR 





NO REGISTRATION FEE 


JOHN W. CATCHPOLE, 26 East 23d St., New York City. 


* —' PHONE JRAMERCY > 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEC, 


APPEAL TO THE HIGHEST MUSICAL TASTE 

















Nos. 34 & 36 University Place, New York 
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STEINWAY 


Grand and Upright 


PIANOS 


Srxinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





ZU ROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


INISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY, 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 








EVERLETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





~{TMBALE 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heada the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


PlAnos appeal to the most critical musical taste, ano 


are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





